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Sebastian Adams
b. 1991

2016.4

When I began thinking about composing this piece, I had recently heard
the premiere of Andrew Hamilton’s C, which I knew was going to be
programmed alongside the premiere of my new piece [in 2017]. C blew me
away: it has a kind of joyful emotional power that is very rarely found in
contemporary music, and perhaps if I hadn’t known this piece would be
played alongside Andrew’s, I would have wanted to write something quite
like it… but of course, I couldn’t, because the theft would have been
immediately obvious to the audience!
Around the same time, a conductor said something during a rehearsal I
was playing in about The Marriage of Figaro being the greatest of Mozart’s
operas, and that comment drew me back to it. I entered a period of
listening to its overture obsessively, with Hamilton’s C always at the back
of my mind. I ended up taking this overture as a direct model, and
although the end result hopefully doesn’t sound anything like Mozart, my
aim is for 2016.4 to evoke the same feelings as its model: an irrepressible
sense of the joy of being alive!
2016.4 was commissioned by RTÉ lyric fm under their Composer in
Residence scheme for performance by the RTÉ National Symphony
Orchestra.
Note © Sebastian Adams
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Maurice Ravel
1875-1937

Pavane pour une infante défunte

Many French composers, at the end of the nineteenth century and the turn
of the twentieth, were fascinated by Spanish themes: Bizet’s opera
Carmen (1875) is probably the most famous, but Debussy also wrote
several works inspired by Spain and both he and Ravel were friends with
the Spanish composers Albéniz and de Falla. Ravel himself would go on to
write his Rapsodie espagnole and the Boléro in homage to Spain.
Ravel's mother was Basque, and he was born in the border region between
France and Spain, which gave him an added incentive to interest himself
in Spanish atmospheres. The Pavane pour une infante défunte is in fact a
student work, written originally for solo piano in 1899 when he was still
studying at the Paris Conservatoire.
A pavane is a slow, stately court dance and it is possible that Ravel was
inspired by a painting by Velasquez depicting a Spanish princess dancing.
A Spanish princess was conventionally called an “infanta” but there are so
many interpretations of the title – “pavane for a dead princess” – that it’s
impossible to know quite what was in Ravel's mind, especially as he
himself gave different explanations of the work's significance.
He described the Pavane as “not a funeral lament but an evocation of a
pavane that a little princess might have danced at the Spanish court”. But
he also said that he chose the title “because I liked the sound of the words”.
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Ravel gained a certain notoriety for playing the original piano version,
although he later disclaimed any great originality in the work. He even
called it “inconclusive and conventional”. He wanted it to be played very
slowly, but not too slowly. One pianist’s performance led him to complain
that it was a “pavane for a dead princess”, not a “dead pavane for a
princess”.
Ravel orchestrated the piece in 1910, giving the opening theme to the
horns. His superb skill in orchestration allowed him to add to the sonority
of the piano version by moving the melodies between wind, strings, and
harp, closing in a mood like a lullaby and a single note on the flute. It was
first performed in this version in Manchester in 1911.
Note by Richard Pine © RTÉ

4

Joseph Haydn
1732-1809

Symphony No. 83 in G minor,
‘The Hen’
i. Allegro spiritoso
ii. Andante
iii. Menuet – allegretto – Trio
iv. Finale – vivace

In 1785 Haydn wrote six symphonies, known collectively as “the Paris
symphonies”. Ironically, Haydn never actually went to Paris, but the six
symphonies have achieved the status of classics in the emergence of the
symphonic repertoire.
From 1761 Haydn was employed by the Hungarian aristocratic Esterhazy
family as a resident composer at their estate at Esterhazy, a remote but
palatial enclave, known as “the Hungarian Versailles”. His workload was
enormous, as he was in charge of the church music and all other forms of
music, including operas, required by his chief employer, Prince Nicholas
Esterhazy. The prince was a musical enthusiast and Haydn wrote over 200
works just for his patron, besides his other court duties for Esterhazy's
guests.
As the court orchestra was small, Haydn’s output was limited to chamber
music and small-scale orchestral work. In 1779 all that changed, when he
was given a new contract which released him from the need to compose
exclusively for Esterhazy.
This led in 1785 to a commission which would guarantee Haydn
international fame and acclaim: the “Concert de la Loge Olympique” in
Paris (a musical wing of a masonic lodge) offered him a sum considerably
more than his current pay, to write six symphonies. Financially, Haydn
could hardly refuse. But from the musical point of view, it liberated him
from the smaller musical canvas because the orchestra in Paris boasted
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forty violins and ten basses (twice the size of the Esterhazy orchestra), thus
enormously increasing the possibilities for him to write symphonies on a
much larger scale.
Parisians were already fans of Haydn: his earlier symphonies were
published in Paris from 1764 onwards, and were regularly performed there
during the 1780s.
Four of the six symphonies have nicknames: number eighty-two is known
as “the Bear”, number eighty-four has the epithet “In Nomine Domini”
and number eighty-five was called “La Reine” (the Queen) because the
Empress Marie-Antoinette attended the concerts and liked this symphony
particularly.
The one we hear tonight, number eighty-three, is called “La Poule” or “The
Hen”. Its nickname derives from a musical joke which Haydn incorporated
into the opening movement. “Sturm und Drang” (storm and stress) was a
favourite motif of music (and indeed literature) in the late eighteenth
century, and the symphony opens with a vigorous, dramatic gesture which
then gives way to an extraordinary exchange between the violins and the
oboe: the dialogue of the dotted notes on the oboe contrasting with the
jerky notes in the violins suggests the clucking, scratching and pecking that
we associate with hens in a farmyard.
Haydn continues with a lyrical second movement which again is
interrupted by the “storm” motif, but there’s another “joke” where Haydn
has the violins hanging on a single note, as if they don’t know what to do
next. It has been suggested that the Minuet harks back to the rustic dances
of the Hungarian countryside in which Esterhazy is situated. The Finale
returns to the vigorous (vivace) character of the opening.
Note by Richard Pine © RTÉ
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Ottorino Respighi
1879-1936

Gli uccelli (The Birds)
i. Prelude
ii. “La Colomba” (The dove)
iii. “La Gallina” (The hen)
iv. “L’usignuolo” (The nightingale)
v. “Il cucù” (The cuckoo)

This suite for small orchestra is typical of the retrospection some
composers adopted towards their musical ancestors. It harks back to the
music of the seventeenth and eighteenth centuries and represents
Respighi’s attempts to convey birdsong in musical notation. He wasn’t the
only composer to try this: the nightingale and the cuckoo, in particular,
have been favourites, probably because their distinctive sounds lend
themselves easily to imitation on the instruments of the orchestra. One of
Handel’s organ concertos is known as “the Cuckoo and the Nightingale”
and the cuckoo pops up in Beethoven’s “pastoral” sixth symphony and
explicitly in Delius’s “On hearing the first cuckoo in spring”. Nearer our own
time, Olivier Messiaen wrote his enormous “Catalogue d’oiseaux” which
was one of the foundation stones of his entire work.
Respighi, who is perhaps best known for a triptych of “Roman” works – the
“Pines”, “Festivals” and “Fountains” of Rome – was a pupil of RimskyKorsakov from whom he probably learned the skill of achieving brilliant
tone colours from the orchestra.
Respighi’s suite is also a “catalogue” of Baroque styles, largely from
keyboard and lute pieces: his opening “Prelude” is based on a composition
by Bernardo Pasquini (1637-1710) before introducing the dove, based on
the music of Jacques de Gallot (1625-1695), a French composer who
specialised in music for the lute; listen here for the oboe and the clarinet.
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The second bird is the hen, and brings us to Rameau (1683-1764, probably
the best-known of the composers from whom Respighi was borrowing),
without doubt the most outstanding French composer of his time,
renowned for his operas and works for harpsichord. Respighi borrows from
Rameau the clucking, scratching and pecking he wrote for the harpsichord
and reminiscent of what Haydn had written in his “Hen” symphony.
The hen is followed by the nightingale, and Respighi’s tune is based on the
folksong Engels Nachtegaeltje by Jacob van Eyck (1590-1657), a blind
composer whose fame is due to his expertise in constructing carillons of
church bells. But Respighi also makes a reference to his own evocation of
the nightingale in his Pines of Rome.
Lastly comes the ubiquitous cuckoo, reverting to the style of Pasquini
whom Respighi emulated in the Prelude.
The suite was written in 1928 as the complement to a ballet, Gli uccelli, but
wasn’t performed until 1933, first in San Remo and then in Buenos Aires in
1940 and in London, perhaps surprisingly, during World War II in 1942.
Older listeners may remember the Prelude as the theme music for the
1960s BBC television series Going for a Song.
Note by Richard Pine © RTÉ
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Gavin Maloney
conductor

Gavin Maloney is one of Ireland’s foremost young musicians. He has a
long-standing relationship with both the RTÉ National Symphony
Orchestra and the RTÉ Concert Orchestra with whom he has worked on a
great variety of concerts, recordings and education projects. He has
collaborated with many distinguished artists including Gabriela Montero,
Tara Erraught, Sir James Galway, Ailish Tynan, John O’Conor, Chloë Hanslip
and Hugh Tinney. In 2017 Gavin featured for the first time in the
International Concert Series of Dublin’s National Concert Hall, appearing
alongside Maxim Vengerov, who has described him as ‘a great maestro’.
Gavin received his training at the Royal Northern College of Music in
Manchester and the Mozarteum, Salzburg. At the age of 21 he successfully
competed for the position of Assistant Conductor of the RTÉ National
Symphony Orchestra. He has since conducted all the leading orchestras
and ensembles in Ireland. Gavin was the inaugural beneficiary of the
Bryden Thomson Trust, through whose support he studied at the Danish
National Opera and the Lucerne Festival Academy of Pierre Boulez.
Gavin’s recordings on the NMC and RTÉ lyric fm labels have earned critical
acclaim, including that of Gramophone magazine. His live recording of
Nicola LeFanu’s Threnody with the RTÉ National Symphony Orchestra will
be released in September 2020. Gavin has worked closely with Crash
Ensemble and the EQ Ensemble, and for three years he directed the RTÉ
NSO’s signature contemporary music series, Horizons. His ballet credits
include Swan Lake with Ireland’s national ballet company. His concerts
have been broadcast by the BBC, RTÉ, the European Broadcasting Union,
Shanghai East Radio, and radio stations in North America and Australia.
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RTÉ National Symphony Orchestra
Patron: Michael D. Higgins, President of Ireland
Chief Conductor: Jaime Martín

The RTÉ National Symphony Orchestra has been at the centre of Ireland’s
cultural life since 1948 when the Raidió Éireann Symphony Orchestra, as it
was originally called, was founded.
Today it is a formidable creative force, its presence felt throughout the
country in live, year-round performances that celebrate the traditional
orchestral, vocal and operatic repertoire and champions the commissioning
of new music alongside crossover projects that embrace the best of stage
and screen, popular music and traditional music.
In October 2019 it entered an exciting new era when Jaime Martín made
his debut in concert as the orchestra’s new Chief Conductor.
In recent years, the RTÉ NSO has reached new audiences through its live
screenings in concert of cinema blockbusters such as Close Encounters of
the Third Kind, Jurassic Park, Ghostbusters and Casino Royale and with
its lavish concert tributes to Hollywood icons Gene Kelly, John Williams
and Elliot Goldenthal, songwriter extraordinaire Cole Porter and the genius
of Mícheál Ó Súilleabháin.
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With a long-established international reputation, the RTÉ NSO has worked
with successive generations of world-famous composers from Igor Stravinsky
and Karlheinz Stockhausen to Steve Reich and Arvo Pärt.
Among the legendary conductors, soloists and singers with whom it has
performed are Wilhelm Kempff, Vladimir Ashkenazy, Josef Szigeti, Martha
Argerich, Joan Sutherland, Luciano Pavarotti, Plácido Domingo, José Carreras,
Mstislav Rostropovich and our own Bernadette Greevy.
More recent luminaries include Kiri Te Kanawa, Bryn Terfel, Angela Gheorghiu,
Angela Hewitt, Nikolai Demidenko, Maxim Vengerov, Daniel Hope, Tasmin
Little and Leonard Slatkin.
Reading like a Who’s Who of Irish music, its collaborations with Irish artists
include, among so many others, Sir James Galway, Mary Black, Lisa Hannigan,
Liam O’Flynn, The Riptide Movement, Barry Douglas, John O’Conor, Patricia
Bardon, Tara Erraught, Celine Byrne and Ailish Tynan.
Countless world premieres by Irish composers have included Elaine Agnew,
Gerald Barry, Ed Bennett, Linda Buckley, Ann Cleare, Rhona Clarke, Siobhán
Cleary, Shaun Davey, David Fennessy, Marian Ingoldsby, Brian Irvine, Karen
Power, Jennifer Walshe, James Wilson and Bill Whelan.
The RTÉ NSO’s acclaimed catalogue of recordings – on the RTÉ lyric fm,
Naxos, BIS, Toccata Classics labels and others – include the complete
symphonies of Malcolm Arnold, Rachmaninov, Mendelssohn and Nielsen,
and Composers of Ireland, a landmark series co-funded by RTÉ and The
Arts Council. To date, it has recorded works by established names – Gerald
Barry, Seóirse Bodley, Raymond Deane, Aloys Fleischmann, John Kinsella,
Seán Ó Riada – and a new generation of remarkable voices, including
Donnacha Dennehy, Deirdre Gribbin, Kevin Volans and Ian Wilson.
Other major recordings include Robert O’Dwyer’s Irish language opera
Eithne (in partnership with Irish National Opera), José Serebrier’s Symphonic
BACH Variations and Mary Black Orchestrated. Film and television scores
include composer-conductor Michael Giacchino’s Lost in Concert and
directors John Boorman’s Queen and Country and Lenny Abrahamson’s
The Little Stranger.
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The RTÉ NSO’s work in the world of opera includes the world premiere of
Gerald Barry’s The Bitter Tears of Petra von Kant (co-commissioned by
RTÉ and English National Opera) and collaborations with Wide Open
Opera: the Irish premieres of Wagner’s Tristan und Isolde and John Adams’
Nixon in China, and a concert presentation of Raymond Deane’s The Alma
Fetish in association with the National Concert Hall.
The orchestra’s extensive educational work includes its Music in the
Classroom programme for primary and second level students, and a young
musicians’ mentoring scheme.
Broadcasting regularly on RTÉ, it reaches vast international audiences
through the European Broadcasting Union.
In 2017, the RTÉ NSO performed, by invitation, in China’s prestigious
National Centre for the Performing Arts in Beijing with conductor José
Serebrier. In 2018, with then Principal Guest Conductor Nathalie Stutzmann
and violinist Ray Chen, it gave the closing concert of the International
Festival of Radio Orchestras in Bucharest.
Find out more at www.rte.ie/nso

RTÉ National Symphony Orchestra
1st Violin
Fionnuala Hunt (Leader)
Elaine Clark (Co-Leader)
Sebastian Liebig †
Ting Zhong Deng
Brona Fitzgerald
Catherine McCarthy
Karl Sweeney
2nd Violin
Elizabeth McLaren ‡
Larissa O’Grady °
Dara O’Connell
Melanie Cull
Elena Quinn
Evelyn McGrory
Viola
Andreea Banciu
Francis Harte °
Cliona O’Riordan
Margarete Clark

Cello
Martin Johnson •
Polly Ballard ‡
Violetta-Valérie Muth °
Niall O’Loughlin
Double Bass
Mark O’Leary
Aisling Reilly
Flute
Catriona Ryan •
Sinéad Farrell †

Bassoon
Greg Crowley
Hilary Sheil †
Horn
Bethan Watkeys †
David Atcheler ◊
Peter Ryan ◊
Trumpet
David Collins
Killyan Bannister ◊
Harp
Andreja Malír •
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Oboe
Matthew Manning •
Sylvain Gnemmi ‡
Clarinet
Matthew Billing †
Fintan Sutton †

Celeste
Fergal Caulfield
Section Leader
Section Principal
Principal
Associate Principal
String Sub-Principal
◊ Sub-Principal
•
*
†
‡
°

RTÉ National Symphony Orchestra
General Manager, RTÉ NSO & RTÉ Philharmonic Choir:
Anthony Long anthony.long@rte.ie
Marketing & Communications Manager: Assumpta Lawless
Orchestra Manager: Debbra Walters
Librarian: Aedín Donnelly
Concerts & Planning Co-ordinator: Cathy Stokes
Orchestra Administration Assistant: Olive Kelly
Senior Orchestra Assistant: Ari Nekrasius
Orchestral Assistant: Andy Dunne
Management Assistant: Eimear Reilly
For full contact information see rte.ie/nso
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FRIDAY 27 NOVEMBER, 7pm
Operatic and Neapolitan favourites including arias
by Verdi and Puccini and ballads including O Sole Mio,
Mattinata and Torna a Surriento.
Prionnsías Ó Duinn conductor
Gavan Ring tenor
Paul Herriott RTÉ lyric fm, presenter
w

LIVE FROM THE NATIONAL CONCERT HALL
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