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NATIONAL ANTHEM OF UKRAINE

Dvorák  Carnival Overture
Dvorák  ‘Song to the Moon’ (Rusalka)
Puccini  ‘O mio babbino caro’ (Gianni Schicchi)
Puccini  ‘Tu che di gel sei cinta’ (Turandot)
Leoncavallo Intermezzo from Pagliacci
Leoncavallo ‘Qual fiamma avea nel guardo!... Hui! Stridono lassù’ (Pagliacci)
Gounod  Ballet Music from Faust – Mirror Dance & Dance of the Phryne
Gounod  ‘Ah! je ris de me voir’ (Jewel Song) from Faust

Ponchielli  Dance of the Hours (La Gioconda)
Ponchielli  ‘Suicidio!’ (La Gioconda)
Puccini  ‘In quelle trine morbide’ (Manon Lescaut)
Puccini  Intermezzo from Manon Lescaut
Cilea  ‘Io son l’umile ancella’ (Adriana Lecouvreur)
Verdi  Triumphal March and Ballet from Aida 
Lehár  ‘Meine Lippen, sie küssen so heiss’ (Giuditta)

Proinnsías Ó Duinn, conductor
Celine Byrne, soprano
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We gratefully acknowledge the support of RTÉ lyric fm in the promotion of this concert.
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William Vincent Wallace 

LURLINE 
CONCERT PERFORMANCE

The first concert performance with a  
newly-reconstructed full score of this 
exquisite grand opera based on the  
Lorelei legend of the Rhine mermaid. 

BOOKING: 01 417 0000 • nch.ie
Limited concessions available

at the NATIONAL CONCERT HALL
SUMMER 2022
National Symphony Orchestra

John Wilson, conductor 

Cast includes Rachel Kelly, Lurline
Ashley Riches, Rheinberg

FRIDAY 17 JUNE, 7pm
Tickets: €15, €23.50, €31, €38.50

A co-production of National Symphony 
Orchestra and Heritage Music Productions. 
Supported by the Arts Council with funding
from the Opera Projects and Production  
Award. 
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Message from CEO 
and Chairperson
of the National  
Concert Hall

We, at the National Concert Hall, are appalled by the invasion of Ukraine, 

and we stand in solidarity with the Ukrainian people. 

The human suffering being endured by those affected by this conflict is 

immense and the impact of the violence and destruction in Ukraine is being 

felt right across Europe. More than 30,000 Ukrainian refugees are currently 

seeking shelter in Ireland and each person needs our help and support. 

To support the humanitarian effort underway, all ticket sales from this concert 

will be donated to the ‘Ireland for Ukraine’ fund in collaboration with the 

Community Foundation for Ireland. 

‘Ireland for Ukraine’ is a collective effort by media organisations and the 

Community Foundation for Ireland to raise funds and deliver them where 

they can have the biggest impact.

Music too can have a big impact. Music can be a powerful tool for positive 

change and for health and wellbeing. It can inspire strong emotions and 

transcend differences. We hope that this evening’s Opera Gala performed 

by Celine Byrne and the National Symphony Orchestra with conductor 

Proinnsías Ó Duinn, will bring you joy. We offer you our heartfelt thanks for your 

support for Ukrainians both in their home country and in ours.

Maura McGrath    Robert Read  
Chairperson, National Concert Hall  CEO, National Concert Hall



Donate to Ireland for Ukraine today 
and help those in greatest need

 

SCAN TO DONATE

or visit irelandforukraine.ie/donate-now

Ireland for Ukraine is a united response from 
Irish media organisations in support of charities 

that can make a difference, both here and in Ukraine.

Charities Regulator Number: 20044886 
Charity No: CHY 13967



The tragedy of Ukraine has stretched far beyond 
its borders and right into the heart of our 
communities. Many mostly women and children 
are now attempting to rebuild their lives, often 
without the support of loved ones.

Children are in the frontline of this crisis. Over 300 have been killed, often 
in the most violent of circumstances. Thousands are living without daylight, 
swapping classrooms and playgrounds for life in underground shelters. 
Others have ended up in strange lands separated from family members 
and friends.

Your attendance at tonight’s ‘Concert for Ukraine’ is so much more than an 
act of solidarity, it is an opportunity to show your support both for life-saving 
efforts in Ukraine and urgently needed help for refugees in Ireland.

‘Ireland for Ukraine’ is a unique coming together of leading media outlets 
and The Community Foundation for Ireland, which is using its 22 years 
of experience working with 5,000 voluntary, community and charitable 
organisations to ensure an effective and strategic response to this crisis. 

All money raised is divided equally to help those in danger in Ukraine and to 
support refugees continuing to seek shelter and safety in Ireland. 

As well as food, healthcare and accommodation, many have specialised 
needs including trauma treatment, family reconnection, access to work, 
retraining and integration support. Returning to some normality in a strange 
land, cut off from loved ones, is daunting, if not overwhelming.  

Tonight, you are helping those in the greatest of need. Please donate to 
www.irelandforukraine.ie. 

Thank you

Denise Charlton, Chief Executive, The Community Foundation for Ireland

7

Ireland for Ukraine



PROGRAMME NOTES

Antonín Dvorák (1841-1904) 
Carnival Overture

Dvorák pioneered the use of folk music in classical compositions, 
notably borrowing from his native Bohemia and, in his signature work, 
the New World Symphony, from America. His wide-ranging interests led 
musicologist Richard Taruskin to describe him as ‘arguably the most 
versatile composer of his time’.

Dvorák described the Carnival Overture, the middle work of a triptych 
composed under the collective title Nature, Life and Love between 
March 1891 and January 1892, as depicting ‘a lonely, contemplative 
wanderer reaching at twilight a city where a festival is in full swing. On 
every side is heard the clangour of instruments, mingled with shouts of joy 
and the unrestrained hilarity of the people giving vent to their feelings in 
songs and dances’. 

It bursts into life with protean energy: whirlwind strings dotted with bristling 
percussion and woodwinds on full throttle. Tumult gives way to a lilting, 
wind-blown figure in strings briefly cusped by airy woodwinds competing 
with excitable percussion. A sublimely beautiful interlude follows, initiated 
by flute and French horn – imagined by Dvorák as ‘a pair of straying 
lovers’ caught up in a carnival in full, irresistible flow, the surrounding 
festivities of orchestral sections eager to join in the fun and frolics. 

Antonín Dvorák (1841-1904) 
‘Song to the Moon’ (Rusalka)

Of Dvorák’s 10 operas, only Rusalka endures in the repertoire. Owing 
something to Hans Christian Andersen’s The Little Mermaid, the French 
legend of Melusine and native Czech folk tales, it was first staged in 
Prague in 1901. It’s an enchanting, fairy-tale account of a water nymph 
who takes human form after falling in love with a prince, but when 
scorned by him is transformed into a spirit of death. Later, a chance 
encounter between the two leads to a kiss that claims the prince’s life 
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and Rusalka, forlorn and alone, returns to the watery depths. Infused with 
a fragile, yearning beauty, in ‘Song to the Moon’ Rusalka, newly smitten 
by the handsome prince swimming in her lake, implores the ‘silver moon 
upon the deep dark sky’ to tell her beloved of her heart’s desire.

Giacomo Puccini (1858-1924)  
‘O mio babbino caro’ (Gianni Schicchi) 

Virtually single-handedly, Puccini brought modernity to Italian opera. He 
found inspiration for his 1918 opera Gianni Schicchi in poetry, drawing 
on an episode in Dante’s Divine Comedy for a one-act comic opera 
commonly performed as a trilogy alongside Il tabarro and Suor Angelica.

‘O mio babbino caro’ (‘Oh, my beloved father’) is one of the shining 
jewels of the soprano repertoire. It is sung by the love-stricken Lauretta in 
the face of staunch family opposition to her desire to be with Rinuccio, 
the object of her devoted affection. An imploring plea to her father, it 
hauntingly describes the moment at which a daughter’s love for her 
father is transferred to another man. 

Giacomo Puccini (1858-1924) 
‘Tu che di gel sei cinta’ (Turandot)  

Set in China, Puccini’s last opera, Turandot, was undoubtedly his most 
exotic, taking its inspiration from a collection of stories called The Book of 
One Thousand and One Days by the 12th-century Persian poet, Nizami 
Ganjavi. It’s the tale of a cold-hearted princess whose suitors must 
answer, on pain of death, three riddles to gain her hand in marriage. The 
Tartar prince Calaf, in disguise, finally solves Turandot’s riddles, though not 
before the slave girl, Liù, in love with Calaf, is tortured in an attempt to 
reveal his true identity.  

During the ordeal of her torture, Liù sings the forlornly ardent ‘Tu che di 
gel sei cinta’ (‘You who are girdled with ice’) in which she berates the icy 
Turandot, proclaims she too will soon love Calaf and foretells her own 
death (by suicide) before the new dawn breaks.
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Ruggero Leoncavallo (1857-1919) 
Intermezzo from Pagliacci  

Ruggero Leoncavallo wrote a dozen operas and 10 operettas, but 
only Pagliacci (‘The Clowns’) is staged today, usually in a double-bill 
with Mascagni’s Cavalleria rusticana. First seen in Milan in 1893, it was 
partly prompted by a celebrated crime passionnel that the composer’s 
magistrate father had adjudicated on. 

It’s the story of a travelling actor, Canio, who plots a terrible revenge on 
his unfaithful wife, Nedda, and her lover, Silvio. Pulsing with the tremulous 
passion of the cuckolded Canio, the Intermezzo is a poignant and painful 
expression of love struggling (and failing) to overcome betrayal. 

Ruggero Leoncavallo (1857-1919) 
‘Qual fiamma… Stridono lassù’ (Pagliacci)  

Although it follows a tried-and-tested formula contrasting the on- and 
off-stage lives of a travelling entertainer, Pagliacci turned base metal 
into gold with its unflinching portrait of the emotional cost attached to 
the peripatetic lifestyle of performers. In ‘Qual fiamma… Stridono lassù’ 
(‘What fire… The chirping birds’) the straying wife Nedda cowers before 
her husband Canio’s vehement jealousy before rapturously extolling the 
virtues of her lover, Silvio, in anticipation of meeting him in a clandestine 
tryst while Canio is absent on tour.  

Charles François Gounod (1818-93) 
Faust Ballet Music – Mirror Dance; Dance of the Phryne 

Overshadowing everything else he wrote, Gounod’s Faust was one of 
the towering achievements of French opera. Boasting one memorable 
melody after another, in 1883 it was the first opera to be staged by New 
York’s Metropolitan Opera and, such was its fame, was also memorably 
featured in Gaston Leroux’s iconic novel The Phantom of the Opera. 
Based on Michel Carré’s theatre version of Goethe’s epic poem, it was 
first performed in Paris in 1859. Often heard in orchestral concerts, the 
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Ballet Music was composed for its first revival in the French capital a 
decade later. Interpolated within the final Act, it is heard during the 
gathering on Walpurgis night, the eve of Spring when witches cavort with 
the devil. It brims over with all the elegant romanticism of French opera at 
its most ornate and eloquent.

Charles François Gounod (1818-93) 
‘Ah! je ris de me voir’ (Jewel Song) from Faust

Gounod’s Faust was one of the towering achievements of 19th-century 
French opera and it continues to overshadow everything else he wrote. 
Boasting one memorable melody after another, it was the first opera to 
be staged by New York’s Metropolitan Opera in 1883 and also featured in 
Gaston Leroux’s iconic novel The Phantom of the Opera. Popularly known 
as the ‘Jewel Song’, the aria ‘Ah! je ris de me voir si belle en ce miroir ’ (‘Ah! 
I laugh to see how lovely I look in this mirror’) finds Marguerite delightedly 
discovering a casket of dazzling jewellery left for to find by her would-be 
suitor Méphistophélès. 

INTERVAL

Amilcare Ponchielli (1834-86) 
Dance of the Hours (La Gioconda)

Tutu-clad hippos, pirouetting ostriches and alligators borrowed Ponchielli’s 
Dance of the Hours to memorably comic effect in Walt Disney’s 1940 
animated classic Fantasia, but they weren’t the first, or the last, to parade 
or parody his effervescent, delightfully airy, filigree-delicate music.

Ponchielli’s star has lost much of its lustre since his death in 1886. Only La 
Gioconda (based on a play by Victor Hugo, author of Les Misérables and 
The Hunchback of Notre Dame) continues to burn brightly. Sugar-coated 
and fairy-dusted, the beguiling Dance of the Hours coaxes and cajoles 
the orchestra to sparkle and glow as it condenses the passing of a day 
into a brief but magical interlude.
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Amilcare Ponchielli (1834-86) 
‘Suicidio!’ (La Gioconda)

With a libretto by Arrigo Boito (best known for adapting Shakespeare for 
Verdi’s Otello and Falstaff) based on a story by the prolific Victor Hugo 
(whose Les Misérables gave musical theatre one of its abiding classics), 
Ponchielli’s La Gioconda has proved to be the most enduring of his 10 
operas.

It’s a ripe story of tangled emotions, misplaced loyalty, treachery and 
deceit, love and sacrifice, with the eponymous Gioconda at its centre. 
When she finds herself finally with nowhere to turn and facing giving 
herself to the villainous spy Barnaba in order to save the man she loves 
– even though he doesn’t love her – Gioconda fatefully takes the only 
option afforded to numerous women in 19th-century opera, taking her 
own life: ‘Suicidio!’

Giacomo Puccini (1858-1924)  
‘In quelle trine morbide’ (Manon Lescaut)  

Hailed as ‘the greatest composer of Italian opera after Verdi’, Puccini 
composed 10 operas between 1884 and his death in 1924 less than 
a month before what would have been his 66th birthday. All but three 
have become fixtures in opera houses around the world, their blend of 
high drama, heart-on-sleeve emotions and soaringly beautiful melodies 
proving endlessly appealing.

First seen in 1893, Manon Lescaut was his third – and reputation-making – 
opera, and the second in less than a decade to be based on the Abbé 
Prévost’s novel of 1731 (the other being Massenet’s Manon). Balefully 
resigned to convent life by her protective father, the titular young woman 
becomes embroiled in a tale of passion and betrayal, of delinquency 
and misalliance, having given her heart to, then taken it away from, the 
student, Des Grieux. Although now mistress to the elderly, high-ranking 
Geronte, ‘In quelle trine morbide’ (‘In those soft laces’) finds her thoughts 
turning lovingly, longingly, remorsefully to her abandoned lover.
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Giacomo Puccini (1858-1924) 
Intermezzo from Manon Lescaut  

The lachrymose Intermezzo that precedes the third Act of Manon Lescaut 
hints at the tragedy about to befall the ill-fated Manon, awaiting 
deportation to, and death in, America. A disturbed, dark-hued interlude 
shot through with aching, heart-breaking melodies, it offers the merest of 
luminous, consoling hints of what might have been.  

Francesco Cilea (1866-1950) 
‘Io son l’umile ancella’ (Adriana Lecouvreur)  

The hidden, emotionally-charged life of the theatre that seduced and 
lured composers across the ages reached peak interest on the operatic 
stage in the 19th century. Loosely based on the life of the acclaimed 
French actress, Cilea’s Adriana Lecouvreur was first seen in 1902 as 
verismo (‘realism’) opera was reaching its peak. It is Adriana who sings, 
with ardent, touching sincerity, ‘Io son l’umile ancella’ (‘I am but the 
humble servant’), a paean to the inspiration of her creative muse. ‘I must 
play the role as it is,’ she declares, ‘And I am faithful to each one’ in an 
aria of exquisite passion.

Giuseppe Verdi (1813-1901) 
Triumphal March and Ballet from Aida

Set in ancient Egypt and telling a story of tragic love, Verdi’s Aida is 
opera’s most lavish spectacle. Newly promoted to command of the 
Egyptian army in anticipation of a war against the Ethiopians, Radamès 
is loved by Pharaoh’s daughter although he loves another, her slave 
girl Aida (actually the daughter of the Ethiopian king). When their tryst is 
discovered, Radamès is interred as punishment, Aida sneaking into the 
vault to be with him as the lovers die in each other’s arms in their lonely 
tomb.

Carrying itself with a rich sense of orchestral grandeur, Aida’s Triumphal 
March announces Radamès’ return at the head of his victorious army. 
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The brilliant, blaring brass fanfare at its heart was influenced by Verdi’s 
researches into Egyptian music. His discovery of a trumpet he claimed 
sounded like a braying donkey prompted him to commission the ‘Aida 
trumpet’ to achieve the distinctive, bold, bright clarion sound he desired.

No less crucial to proceedings is the sprightly Ballet Music. Laced with 
Middle Eastern accents, it revels in Verdi’s gift for pointed orchestration 
and proves to be one of the opera’s most rousing and animated 
passages.

Franz Lehár (1870-1948)  
‘Meine Lippen, sie küssen so heiss’ (Giuditta)  

Of the generation of composers inspired by the younger Johann Strauss, 
Lehár was undoubtedly the greatest. He wrote widely in many forms but 
remains best known for his waltzes and some of the 41 operettas he 
composed during a long and prolific career. 

First staged in 1934, the sweet musical comedy with a sour ending 
Giuditta was Lehár’s last work. Conceived on a large scale, it tells the 
sorry tale of the titular wife who abandons her husband to pursue the 
army officer Octavio. When duty takes him away, she fears he will never 
return and flees to become a nightclub singer. Later she is discovered by 
her distraught lover who has deserted his post to find her.

‘My lips, they kiss so warmly’ is the promise of Giuditta’s stand-out aria, 
‘Meine Lippen, sie küssen so heiss’. A deliciously knowing, coquettish 
celebration of sensuality suffused with mock innocence, it finds Giuditta, 
now a club songstress, poignantly declaring: ‘On my lips every kiss is like 
wine, In my arms love is more than divine, It’s engraved in the stars high 
above me, Men must kiss me, men must love me’.

Notes Michael Quinn © National Symphony Orchestra 2022
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PROINNSÍAS Ó DUINN 
CONDUCTOR

Proinnsías Ó Duinn in his early career 
was a cellist. Subsequently he held the 
positions of Conductor of the Iceland 
Symphony Orchestra and Principal 
Conductor and Music Director of the 
National Symphony of Ecuador.

On his return to Ireland he was 
appointed Conductor of the RTÉ 
Chamber Choir and Vocal Adviser to 
the Irish Radio and Television. During 
this period he was a regular guest 
with the BBC orchestras. Four years 
later he accepted the position of 

Principal Conductor of the RTÉ Concert Orchestra, a position he held for 25 
years. In 2003 he became the first Conductor Laureate to be appointed in 
the history of the Irish Radio/Television.

Throughout his career Proinnsías has conducted a vast repertoire in both the 
symphonic and operatic genre. He has held positions of Music Director and 
Conductor of several Opera Companies in Ireland and has conducted opera 
performances ranging from Pergolesi to Poulenc and Britten. In 2003 he was 
appointed to the Board of Directors of the Contemporary Music Centre of 
Ireland. He has recorded on Naxos and Lyric with the RTÉ Concert Orchestra 
and the RTÉ National Symphony Orchestra and has conducted many world 
and Irish premieres including Riverdance, Symphonies of Kinsella and the 
ballet The Táin by Aloys Fleischmann. In 2006 he was commissioned by the 
Royal Dublin Society to make a new edition of Benedict’s opera The Lilly of 
Killarney.

Since 1979 he has been Conductor and Music Director of Our Lady’s Choral 
Society. 
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CELINE BYRNE SOPRANO

Celine Byrne is recognised nationally and 
internationally as one of opera’s great stars. A 
performer of ‘fine lyrical quality and a touching actor’ 
(Opera Magazine), Celine made her operatic début 
in 2010 singing the role of Mimi in La bohéme. In 2012 
she made her Royal Opera House, Covent Garden 
debut in the lead role of Dvorák’s Rusalka which she 
took over at short notice. Soon afterwards she was 

invited back to sing 1 Blumenmädchen in Parsifal followed by Micaela in 
Carmen and most recently Liu in Turandot. 

Recent roles include Liu in Turandot in Oper I’m Steinbruch directed by 
Thaddeus Strassberger with Giuseppe Finz conducting and Mimi in La bohéme 
with Irish National Opera. Previous roles include Magda in Puccini’s La Rondine 
with Minnesota Opera, Donna Elvira with Israeli Opera in Tel Aviv conducted by 
Daniel Oren and directed by Kasper Holten, Floria Tosca (Tosca) Mikhailovsky 
Opera, St. Petersburg, Liu (Turandot) and Elizabeth (Don Carlo) in Leipzig and 
Deutsche Oper am Rhein, Düsseldorf and Madama Butterfly with Staatstheater 
Kassel and Irish National Opera, Die Marschallin in Der Rosenkavalier in Santiago, 
Marietta/Marie in Korngold’s Die Tote Stadt with the RTÉ National Symphony 
Orchestra in the NCH, Dublin and Mimi with Hamburg State Opera. 

A frequent concert performer, Celine has performed with world-renowned 
tenors José Carreras, Roberto Alagna and Joseph Calleja and has recently 
sung with Bryn Terfel accompanied by the Borusan Philharmonic Orchestra 
conducted by Sasha Goetzel. Recent concerts include Richard Strauss’ Vier 
Letzte Lieder in Austria, a recording of Verdi’s Requiem with the Prague Radio 
Symphony Orchestra conducted by André Lenard and a concert with The Sun 
Valley Summer Symphony in America.

This season Celine will sing Micaela in Carmen with Irish National Opera and 
Lyric Opera in Kansas, USA, the title role in Madama Butterfly in Bregenzer 
Festspiele and The Perm Tchaikovsky Opera. Future engagements include 
concerts with Jose Carreras, Andrea Bocelli and Jonas Kaufman in concerts 
around Europe and the role of Die Marschallin in Der Rosenkavalier with Irish 
National Opera.             www.celinebyrne.com
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NATIONAL SYMPHONY ORCHESTRA 

Patron: Michael D. Higgins, President of Ireland
Chief Conductor: Jaime Martín

The National Symphony Orchestra has been at the centre of Ireland’s cultural 
life since 1948 when the Raidió Éireann Symphony Orchestra, as it was originally 
called, was founded.

Today it is a formidable creative force, its presence felt throughout the country in 
live, year-round performances that celebrate the traditional orchestral, vocal and 
operatic repertoire and it champions the commissioning of new music alongside 
crossover projects that embrace the best of stage and screen, popular music 
and traditional music. 

In recent years, the NSO has reached new audiences through its live screenings 
in concert of cinema blockbusters such as Close Encounters of the Third Kind, 
Jurassic Park, Ghostbusters and Casino Royale and with its lavish concert tributes 
to Hollywood icons Gene Kelly, John Williams and Elliot Goldenthal, songwriter 
extraordinaire Cole Porter and the genius of Mícheál Ó Súilleabháin. 

With a long-established international reputation, the NSO has worked with 
successive generations of world-famous composers from Igor Stravinsky and 
Karlheinz Stockhausen to Steve Reich and Arvo Pärt. 

Among the legendary conductors, soloists and singers with whom it has 
performed are Wilhelm Kempff, Vladimir Ashkenazy, Josef Szigeti, Martha Argerich, 
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Joan Sutherland, Luciano Pavarotti, Plácido Domingo, José Carreras, Mstislav 
Rostropovich and our own Bernadette Greevy. More recent luminaries include 
Kiri Te Kanawa, Bryn Terfel, Angela Gheorghiu, Angela Hewitt, Nikolai Demidenko, 
Maxim Vengerov, Daniel Hope, Tasmin Little and Leonard Slatkin. 

Collaborations with Irish artists include, among so many others, Sir James Galway, 
Mary Black, Lisa Hannigan, Liam O’Flynn, The Riptide Movement, Barry Douglas, 
John O’Conor, Patricia Bardon, Tara Erraught, Celine Byrne and Ailish Tynan. 

Countless world premieres by Irish composers have included Elaine Agnew, 
Gerald Barry, Ed Bennett, Linda Buckley, Ann Cleare, Rhona Clarke, Siobhán 
Cleary, Shaun Davey, David Fennessy, Marian Ingoldsby, Brian Irvine, Karen Power, 
Jennifer Walshe, James Wilson and Bill Whelan. 

The NSO’s acclaimed catalogue of recordings – on the RTÉ lyric fm, Naxos, 
BIS, Toccata Classics labels and others – include the complete symphonies of 
Malcolm Arnold, Rachmaninov, Mendelssohn and Nielsen, and Composers of 
Ireland, a landmark series co-funded by RTÉ and The Arts Council. To date, it has 
recorded works by established names – Gerald Barry, Seóirse Bodley, Raymond 
Deane, Aloys Fleischmann, John Kinsella, Seán Ó Riada – and a new generation 
of remarkable voices, including Donnacha Dennehy, Deirdre Gribbin, Kevin Volans 
and Ian Wilson. 

Other major recordings include Robert O’Dwyer’s Irish language opera Eithne (in 
partnership with Irish National Opera), José Serebrier’s Symphonic BACH Variations 
and Mary Black Orchestrated. Film and television scores include composer-
conductor Michael Giacchino’s Lost in Concert and directors John Boorman’s 
Queen and Country and Lenny Abrahamson’s The Little Stranger. 

Work in the world of opera includes the world premiere of Gerald Barry’s The Bitter 
Tears of Petra von Kant (co-commissioned by RTÉ and English National Opera) 
and collaborations with Wide Open Opera: the Irish premieres of Wagner’s Tristan 
und Isolde and John Adams’ Nixon in China, and a concert presentation of 
Raymond Deane’s The Alma Fetish in association with the National Concert Hall. 

The orchestra’s extensive educational work includes its Music in the Classroom 
programme for primary and second level students, and a young musicians’ 
mentoring scheme. 

Broadcasting regularly on RTÉ, it reaches vast international audiences through the 
European Broadcasting Union. 

Find out more at www.nch.ie
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NATIONAL SYMPHONY ORCHESTRA

General Manager, National Symphony Orchestra and Chorus: Anthony Long
Marketing & Communications Manager: Assumpta Lawless 
Orchestra Manager: Debbra Walters
Librarian: Aedín Donnelly
Concerts & Planning Co-ordinator: Cathy Stokes
Orchestra Administration Assistant: Olive Kelly 
Senior Orchestra Assistant: Ari Nekrasius 
Orchestral Assistant: Andy Dunne 
Management Assistant: Lloyd Byrne

NATIONAL SYMPHONY ORCHESTRA
1st Violin
Elaine Clark (Co-Leader)
Sebastian Liebig † 
Orla NÍ Bhraoin °
Catherine McCarthy
Ting Zhong Deng
David Clark
Sylvia Roberts
Brona Fitzgerald
Claudie Driesen
Karl Sweeney
Molly O’Shea
David McElroy
Anne Harte
Katherine Snug 

2nd Violin
Elizabeth McLaren ‡ 

Joanne Campbell °
Lidia Jewloszewicz-Clarke
Rosalind Brown
Paul Fanning
Dara O’Connell
Melanie Cull
Evelyn McGrory
Elena Quinn
Emma Masterson
Jenny Burns Duffy
Magda Kowalska 

Viola
Andreea Banciu
Francis Harte °

Nathan Sherman
Neil Martin
Cliona O’Riordan
Margarete Clark
Anthony Mullholland
Aoise O’Dwyer
Eleanor Chapman 

Cello
Martin Johnson • 
Polly Ballard ‡
Violetta-Valerie Muth °
Úna Ní Chanainn
Ailbhe McDonagh
Anne Murnaghan
Eva Richard
Davide Forte 

Double Bass
Roger McCann
Waldemar Kozak
Helen Morgan
Jenni Meade
Edward Tapceanu
Maeve Sheil
Alex Felle

Flute
Catriona Ryan •
Riona Ó Duinnín ‡

Piccolo
Sinéad Farrell † 

Oboe
Matthew Manning •
Sylvain Gnemmi ‡

Cor Anglais
Deborah Clifford † 

Clarinet
Matthew Billing †
John Forde

Bass Clarinet
Fintan Sutton † 

Bassoon
Greg Crowley •
Ates Kirkan 

Contra Bassoon
Hilary Sheil †

Horn
Brendan Thomas
Liam Duffy 
Bethan Watkeys †
David Atcheler t

Dewi Jones 

Trumpet
Richard Blake
William Palmer
Niall O’Sullivan
Eoghan Cooke  

Trombone
Jason Sinclair •
Gavin Roche ‡

Bass Trombone
Kazuki Maruta  

Tuba
Francis Magee •

Timpani
Niels Verbeek

Percussion
Richard O’Donnell
Koen Plaetnick
Paddy Nolan
Maeve O’Hara  

Harp
Andreja Malír • 
Rhian Hanson

•  Section Leader

*  Section Principal

†  Principal

‡  Associate Principal

°  String Sub Principal
t	 Sub Principal
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  NATIONAL
 SYMPHONY 
ORCHESTRA

DIRECTED BY GEORGE MORRISON, 1961 • STIÚRTHÓIR: GEORGE MORRISON, 1961

Film screening with performance of Seán Ó Riada score
Léiriú den scannán ar scáileán agus an fuaimrian ceoil  
le Seán Ó Riada á sheinm ag ceolfhoireann shiansach.

Presented by the National Symphony Orchestra  
in association with the Irish Film Institute & Gael Linn
Á chur i láthair ag an Cheolfhoireann Shiansach Náisiúnta  
i gcomhar le hInstitiúid Scannán na hÉireann agus Gael Linn.

Gavin Maloney conductor • Stiúrthóir: Gavin Maloney

Irish narration with English subtitles • Tráchtaireacht i nGaeilge le fotheidil as Béarla.

FRIDAY 24 JUNE 2022, 7.30pm
Tickets: €15, €20, €25, €30 • Booking: 01 417 0000 • nch.ie 


