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ESA-PEKKA SALONEN (b.1958)
Helix (2005)

I decided to compose a celebratory and direct overture-like piece, which
would nevertheless be very rigidly structured, and based on essentially one
continuous process. The form of Helix can indeed be described as a spiral
or a coil; or more academically a curve that lies on a cone and makes a
constant angle with the straight lines parallel to the base of the cone.
The process of Helix is basically that of a nine-minute accelerando.
The tempo gets faster, but the note values of the phrases become
correspondingly longer. Therefore only the material’s relation to the pulse
changes, not necessarily the impression of speed itself. Hence the spiral
metaphor: the material (which consists essentially of two different phrases)
is being pushed through constantly narrowing concentric circles until the
music reaches a point where it has to stop as it has nowhere to go.
The musical expression changes quite drastically in the course of these
nine minutes: the idyllic, almost pastoral opening phrase for piccolo and
contra-bassoon returns much later in the horns and trumpets, fortissimo,
surrounded by a very busy tutti orchestra. The closing section shows the
material in an almost manic light.
It has been a very inspiring task to write a piece for my friend Valery Gergiev
and the World Orchestra for Peace, to whom Helix is dedicated. These are
amazing musicians with no limits to their capacity. I have worked with many
of the players over the years around the world. Writing this piece has felt like
a more personal undertaking than usual.
© Esa-Pekka Salonen
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GUSTAV MAHLER
Lieder eines fahrenden Gesellen (‘Songs of a Wayfarer’)
i. Wenn mein Schatz Hochzeit macht
ii Ging heut’ Morgen übers Feld
iii Ich hab’ ein glühend Messer
iv Die zwei blauen Augen von meinem Schatz
Mahler’s first song cycle, Lieder eines fahrenden Gesellen (‘Songs of a
Wayfarer’), was the product of an unhappy time for a composer still in his
early twenties and eager to make his mark as both a man and musician.
Having moved to Kassel in central Germany in 1884 to take up the post
of Musical and Choral Director with the town’s Court Theatre, Mahler
discovered too late that his immediate duties there amounted to little more
than assisting the incumbent conductor, Wilheim Treiber. The pair shared a
mutual dislike for each other, the relationship as strained at its end, when
Mahler departed in June 1885, as it had been at the beginning.
Affairs of the heart also taxed a Mahler woefully smitten by the singer
Johanna Richter. Writing to his friend Friedrich Löhr on New Year’s Day, 1885,
he described an emotional New Year’s Eve spent in Richter’s apartment
and boldly declared: ‘She is all that is lovable in the world. I would willingly
give my last drop of blood for her.’
Yet, even at the height of his ardour, Mahler knew his relationship with
Richter was ill- fated. In search of solace, he turned to music, revealing to
Löhr that he had composed ‘a song cycle, six songs at present [although
only four feature in the published work], all dedicated to her’.
Alighting on a romantic trope that had become familiar in German art
thanks to the influence of Des Knaben Wunderhorn (‘The Boy’s Magic Horn’)
– an anthology of folk poems and songs that caught the imagination of
19th-century artists and readers alike – Mahler described his new songs as
forming ‘a sequence in which a wayfaring craftsman, who has had a great
sorrow, goes out into the world and wanders aimlessly’.
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Although scored for a large orchestra, the songs deport themselves with
chamber-like intimacy, the harmonies simple and direct, shifts in mood
thrown into relief by poignantly apostrophised references to folk melodies.
Mahler’s own earnestly imploring, agonizingly self-absorbed lyrics seem to
bridge the gap between Schubert’s deeply introspective Winterreise and
the emergence of Freud’s ‘talking cure’.
Wenn mein Schatz Hochzeit macht (‘When My Sweetheart Has Her
Wedding’) is a bittersweet reflection on what might have been, the
wanderer watching his beloved forever lost to him as she marries another.
Even nature fails to provide succour. That precious balm comes in the more
buoyant Ging heut’ Morgen übers Feld (‘I Walked This Morning Over the
Fields’) in which a world of bucolic enchantment is appreciatively hymned
and whose attractive theme later re-appeared in Mahler’s First Symphony.
The relief from suffering and pain is short-lived. Its tone lowering and
dangerous, Ich hab’ ein glühend Messer (‘I Have a Gleaming Knife’) is a
searing cri de cœur, a desperate surrendering to despair as the wanderer
welcomes the thought of release from torment in death.
Die zwei blauen Augen von meinem Schatz (‘My Sweetheart’s Two Blue
Eyes’) is even more forlorn, a heart-rending leaving of senses as the
wanderer resigns himself to grief and the stinging memories of a now
unattainable love at its most euphoric.
Michael Quinn © RTÉ
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Wenn mein Schatz Hochzeit macht
Wenn mein Schatz Hochzeit macht,
Fröhliche Hochzeit macht,
Hab ich meinen traurigen Tag!
Geh ich in mein Kämmerlein, dunkles Kämmerlein!
Weine! Wein’! um meinen Schatz,
um meinen lieben Schatz!
Blümlein blau!
Verdorre nicht!
Vöglein süß!
Du singst auf grüner Heide!
Ach! Wie ist die Welt so schön! Ziküth!
Singet nicht, blühet nicht! Lenz ist ja vorbei!
Alles Singen ist nun aus!
Des Abends, wenn ich schlafen geh,
Denk ich an mein Leid, an mein Leide!

When my beloved has her wedding day,
Her joyous wedding day,
I have my tragic day!
I go to my little room, Dark little room!
Crying! Crying! Over my beloved,
Over my dear beloved!
Little blue flower! Little blue flower!
Do not wilt, do not wilt!
Sweet little bird! Sweet little bird!
You sing in the green heath!
Oh! How beautiful the world is! Tweet! Tweet!
Don’t sing! Don’t blossom! Spring is over!
Everything singing is now gone!
In the evening, when I go to sleep,
I think about my sorrow! About my sorrow...

Ging heut’ morgen übers Feld
Ging heut’ Morgen übers Feld,
Tau noch auf den Gräsern hing;
Sprach zu mir der lust’ge Fink:
‘Ei, du! Gelt? Guten Morgen!
Ei gelt? Du!
Wird’s nicht eine schöne Welt? schöne Welt!?
Zink! Zink! schön und flink!
Wiemir doch die Welt gefällt!’
Auch die Glockenblum am Feld
Hat mir lustig, guter Ding
Mit den Glöckchen klinge, kling,
Ihren Morgengruß geschellt:
‘Wird’s nicht eine schöne Welt? schöne Welt!?
Kling! Kling! Schönes Ding!
Wie mir doch die Welt gefällt! Hei-a!’
Und da fing im Sonnenschein
Gleich die Welt zu funkeln an;
Alles, alles,
Ton und Farbe gewann im Sonnenschein!
Blum und Vogel, groß und klein!
Guten Tag, guten Tag!
Ist’s nicht eine schöne Welt?
Ei du! Gelt? Schöne Welt!?
Nun fängt auch mein Glück wohl an?!
Nein! Nein! Das ist mein, mir nimmer blühen kann!
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I went this morning over the field,
Dew still hung on the grass;
The happy finch spoke to me:
‘Hey you! Right? Good morning!
Hey, right, you,
Isn’t it a lovely world, lovely world?
Chirp! Chirp! Pretty and bright!
How the world pleases me!’
The bluebells in the field also
Ring happily and cheerfully forme
With their little bells, ring-a-ring, ring-a-ring,
Their morning greetings ring out:
‘Isn’t it a lovely world, lovely world?!
Ring, ring! Ring, ring! Pretty thing!
How the world pleases me! Heiah!’
And then in the sunshine
The world began to shimmer,
Everything, everything, took on
Tones and colours in the sunshine!
Flowers and birds, big and small!
‘Good day! Good day!
Isn’t it a lovely world?
Hey, you! Right! Hey, you! Right! Lovely world!’
Now will my happiness also begin?
No, no! I believe It can never bloom for me!

Ich hab’ein glühend Messer
I have a glowing knife,
A knife in my chest,
Oh woe! Oh woe!
It cuts so deeply in every joy and every happiness,
So deep, so deep!
Oh, what an evil guest this is!
It never keeps still, never stops to rest!
Not in the day, nor in the night if I sleep!
Oh woe! Oh woe!
Oh woe! When I look into the skies,
I see two blue eyes!
Oh woe! Oh woe!
When I go through golden fields,
I see from afar her blonde hair
blowing in the wind!
Oh woe! Oh woe!
When I come out of a dream
And hear, resounding, her silver laughter,
Oh woe! Oh woe!
I wish that I were lying on the black bier,
And could never, never open my eyes!

Ich hab ein glühend Messer,
ein Messer in meiner Brust.
O weh! O weh!
Das schneid’t so tief in jede Freud und jede
Lust, So tief! So tief!
Ach, was ist das für ein böser Gast!
Nimmer hält er Ruh, nimmer hält er Rast,
Nicht bei Tag, nicht bei Nacht,wenn ich schlief!
O weh! O weh!
Wenn ich in den Himmel seh,
Seh ich zwei blaue Augen stehn!
O weh! O weh!
Wenn ich im gelben Felde geh,
Seh ich von fern das blonde Haar
im Winde wehn!
O weh! O weh!
Wenn ich aus dem Traum auffahr
Und höre klingen ihr silbern Lachen,
O weh! O weh!
Ich wollt, ich läg auf der schwarzen Bahr,
Könnt nimmer die Augen aufmachen!

Die zwei blauen Augen
von meinem Schatz
Die zwei blauen Augen von meinem Schatz,
Die haben mich in die weite Welt geschickt.
Da mußt ich Abschied nehmen
vomallerliebsten Platz!
O Augen, blau! Warum habt ihr mich angeblickt?
Nun hab ich ewig Leid und Grämen!
Ich bin ausgegangen in stiller Nacht,
In stiller Nacht wohl über die dunkle Heide.
Hat mir niemand ade gesagt.
Ade! Ade!
Mein Gesell war Lieb und Leide!
Auf der Straße steht ein Lindenbaum,
Da hab ich zum ersten mal im Schlaf geruht!
Unter dem Lindenbaum, der hat
Seine Blüten über mich geschneit,
Da wußt ich nicht, wie das Leben tut,
War alles, ach, alles wieder gut!
Alles! Alles!
Lieb und Leid! Und Welt und Traum!
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The two blue eyes of my beloved,
Which have sent me into the wide world.
Now I must take leave
From my dearest place!
Oh blue eyes, why did you glance upon me?
Now I have eternal sorrow and grief.
I went out in the still night,
In the still night, well over the dark heath;
Nobody bid me farewell.
Farewell! Farewell!
My companions were love and sorrow!
By the street stands a linden tree,
There I rested for the first time in sleep!
Under the linden tree!
Which snowed its blossoms over me.
There I didn’t know how life went on,
And everything, everything was good again!
Everything! Everything!
Love, and sorrow, and world, and dream!

IGOR STRAVINSKY 1810-1856
Petrushka: Ballet Suite (1947 version)
i.
ii.
iii.
iv.

The Shrovetide Fair
Petrushka’s Room
The Moor’s Room
The Shrovetide Fair (Toward Evening)

Stravinsky originally wrote the Petrushka ballet in 1910–11 and revised it
in 1947 for a smaller orchestra. It was written for Diaghilev’s Ballets russes,
designed by Benois and choreographed by Fokine, and performed in
Paris in 1911, with Nijinsky as Petrushka and Karsavina as the Ballerina.
‘Petrushka’ is the name of a Russian puppet, known elsewhere as
‘Pulcinella’, and ‘Punch’. The puppet theatre was popularised in Russia
by the Empress Anna Ivanovna in the eighteenth century, first as an
amusement for aristocrats and later by the general public. As with the
‘Punch and Judy’ shows, they were presented in movable fit-up cubicles,
which enabled people in every village to witness the melodrama.
Stravinsky had just completed his Firebird and was contemplating The Rite
of Spring when Diaghilev commissioned a ballet. Stravinsky put aside the
Rite and worked instead on the theme of the puppets, based on a vision
he had had: ‘I had in my mind a distinct picture of a puppet, suddenly
endowed with life’. Until Diaghilev agreed to the idea, the ballet was
conceived as a ‘concert piece’ for piano and orchestra. As it turned out,
the work for the Russian ballet company was an integrated whole of lush
orchestral writing, exotic decor, and magnificent dancing.
Written in four scenes, linked by snare drums, this ‘ballet burlesque’ portrays
three puppets who are brought to life by a Charlatan or Showman; one,
Petrushka, is characterised by a bitonal chord of C major and F sharp
major which becomes the distinctive mark of the piece. Petrushka loves
the Ballerina, but she prefers another of the puppets, the Moor. The longest
section, the return to the Shrovetide Fair, features many turns of the music
until Petrushka challenges the Moor, who kills him; Petrushka’s ghost provides
the ballet with a final poignant scene, ending in four pizzicato notes.
Richard Pine © RTÉ
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JOANA CARNEIRO
CONDUCTOR

Acclaimed Portuguese conductor Joana
Carneiro is Principal Guest Conductor of
the Real Filharmonia de Galicia. She is also
Artistic Director of the Estágio Gulbenkian para
Orquestra, a post she has held since 2013.
Joana Carneiro was Principal Conductor of
the Orquestra Sinfonica Portuguesa at Teatro
Sao Carlos in Lisbon from 2014 until January
2022. From 2009 to 2018 she was Music
Director of Berkeley Symphony, succeeding
Kent Nagano as only the third music director
in the 40-year history of the orchestra. She was also official guest conductor of the
Gulbenkian Orchestra from 2006 to 2018.
Recent and future guest conducting highlights include engagements with the
BBC Symphony, Philharmonia Orchestra, Royal Northern Sinfonia, Orquesta
Sinfónica de Castilla y León, Gothenburg Symphony, Norrkoping Symphony, Royal
Stockholm Philharmonic (whom she conducted at the Nobel Prize Ceremony
in December 2017), Swedish Radio Symphony, Scottish Chamber Orchestra,
National Arts Centre Orchestra in Ottawa and the BBC Scottish Symphony.
In opera, recent projects include The Handmaid’s Tale (English National Opera)
Nixon in China (Scottish Opera), Rake´s Progress (Lisbon), Carmen (Royal Stockholm
Opera), Wonderful Town (Royal Danish Opera), The Gospel According to the Other
Mary (English National Opera), La Passion de Simone (Ojai Festival), Oedipus Rex
(Sydney) and A Flowering Tree (Vienna, Paris, Chicago, Cincinnati, Gothenburg,
Lisbon).
A native of Lisbon, she began her musical studies as a violist before receiving her
conducting degree from the Academia Nacional Superior de Orquestra in Lisbon,
followed by her Masters degree in orchestral conducting from Northwestern
University.
Carneiro is the 2010 recipient of the Helen M. Thompson Award, conferred by
the League of American Orchestras to recognize and honour music directors of
exceptional promise. In 2004, Carneiro was decorated by the President of the
Portuguese Republic, Mr. Jorge Sampaio, with the Commendation of the Order
of the Infante Dom Henrique.
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TARA ERRAUGHT
MEZZO-SOPRANO
Tara Erraught is one of the leading international
singers, whose varied repertoire ranges from
Baroque to Mozart, the Belcanto repertoire,
Romanticism to contemporary music.
The 2021/22 season began for Tara Erraught
with her role debut in the title role in Iphigénie
en Tauride at the Opéra de Paris. She returned
to the Berlin State Opera Unter den Linden as
Rosina in Il barbiere di Siviglia. At the Opéra
de Paris she could be heard in the title role
of Cendrillon. She will make her role debut as
Maria Stuarda at the Irish National Opera. A song recital at the Schubertiade in
Hohenems add to the busy singer’s calendar.
Highlights of the past seasons were Hansel in Hansel and Gretel at the Bavarian
State Opera and the Komponist in Ariadne auf Naxos at the Hamburg State
Opera. Tara Erraught also gave recitals at the Wigmore Hall, in Munich, Barcelona,
Oxford and Eppan. Concert engagements have taken her to the Bavarian Radio
Symphony Orchestra under Herbert Blomstedt, the Minnesota Orchestra under
Simone Young and with a Mozart gala at the Munich Radio Orchestra under
Alexander Soddy. In addition, her international concert activities took her to New
York Carnegie Hall, the Kennedy Center Washington, the Pittsburgh Symphony
Orchestra, Vancouver, Savannah, Indianapolis, Milwaukee, Lyon and Tokyo. With
the Philadelphia Orchestra she sang Mozart’s Requiem under Yannick NézetSéguin.
Born in Dundalk, Ireland, Tara Erraught graduated from the Royal Irish Academy
of Music in Dublin. From 2008 she was a member of the opera studio of the
Bavarian State Opera, from 2010 to 2018 she was a member of the ensemble.
Tara Erraught works regularly with Brigitte Fassbaender on her song and opera
repertoire.
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NATIONAL SYMPHONY ORCHESTRA
Patron: Michael D. Higgins, President of Ireland
Chief Conductor: Jaime Martín

The National Symphony Orchestra has been at the centre of Ireland’s cultural
life since 1948 when the Raidió Éireann Symphony Orchestra, as it was originally
called, was founded.
Today it is a formidable creative force, its presence felt throughout the country in
live, year-round performances that celebrate the traditional orchestral, vocal and
operatic repertoire and it champions the commissioning of new music alongside
crossover projects that embrace the best of stage and screen, popular music
and traditional music.
In recent years, the NSO has reached new audiences through its live screenings
in concert of cinema blockbusters such as Close Encounters of the Third Kind,
Jurassic Park, Ghostbusters and Casino Royale and with its lavish concert tributes
to Hollywood icons Gene Kelly, John Williams and Elliot Goldenthal, songwriter
extraordinaire Cole Porter and the genius of Mícheál Ó Súilleabháin.
With a long-established international reputation, the NSO has worked with
successive generations of world-famous composers from Igor Stravinsky and
Karlheinz Stockhausen to Steve Reich and Arvo Pärt.
Among the legendary conductors, soloists and singers with whom it has
performed are Wilhelm Kempff, Vladimir Ashkenazy, Josef Szigeti, Martha Argerich,
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Joan Sutherland, Luciano Pavarotti, Plácido Domingo, José Carreras, Mstislav
Rostropovich and our own Bernadette Greevy. More recent luminaries include
Kiri Te Kanawa, Bryn Terfel, Angela Gheorghiu, Angela Hewitt, Nikolai Demidenko,
Maxim Vengerov, Daniel Hope, Tasmin Little and Leonard Slatkin.
Collaborations with Irish artists include, among so many others, Sir James Galway,
Mary Black, Lisa Hannigan, Liam O’Flynn, The Riptide Movement, Barry Douglas,
John O’Conor, Patricia Bardon, Tara Erraught, Celine Byrne and Ailish Tynan.
Countless world premieres by Irish composers have included Elaine Agnew,
Gerald Barry, Ed Bennett, Linda Buckley, Ann Cleare, Rhona Clarke, Siobhán
Cleary, Shaun Davey, David Fennessy, Marian Ingoldsby, Brian Irvine, Karen Power,
Jennifer Walshe, James Wilson and Bill Whelan.
The NSO’s acclaimed catalogue of recordings – on the RTÉ lyric fm, Naxos,
BIS, Toccata Classics labels and others – include the complete symphonies of
Malcolm Arnold, Rachmaninov, Mendelssohn and Nielsen, and Composers of
Ireland, a landmark series co-funded by RTÉ and The Arts Council. To date, it has
recorded works by established names – Gerald Barry, Seóirse Bodley, Raymond
Deane, Aloys Fleischmann, John Kinsella, Seán Ó Riada – and a new generation
of remarkable voices, including Donnacha Dennehy, Deirdre Gribbin, Kevin Volans
and Ian Wilson.
Other major recordings include Robert O’Dwyer’s Irish language opera Eithne (in
partnership with Irish National Opera), José Serebrier’s Symphonic BACH Variations
and Mary Black Orchestrated. Film and television scores include composerconductor Michael Giacchino’s Lost in Concert and directors John Boorman’s
Queen and Country and Lenny Abrahamson’s The Little Stranger.
Work in the world of opera includes the world premiere of Gerald Barry’s The Bitter
Tears of Petra von Kant (co-commissioned by RTÉ and English National Opera)
and collaborations with Wide Open Opera: the Irish premieres of Wagner’s Tristan
und Isolde and John Adams’ Nixon in China, and a concert presentation of
Raymond Deane’s The Alma Fetish in association with the National Concert Hall.
The orchestra’s extensive educational work includes its Music in the Classroom
programme for primary and second level students, and a young musicians’
mentoring scheme.
Broadcasting regularly on RTÉ, it reaches vast international audiences through the
European Broadcasting Union.
Find out more at www.nch.ie
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NATIONAL SYMPHONY ORCHESTRA
1st Violin
Tamas Kocsis
Elaine Clark (Co-Leader)
Sebastian Liebig †
Orla NÍ Bhraoin °
Catherine McCarthy
Ting Zhong Deng
David Clark
Anne Harte
Brona Fitzgerald
Claudie Driesen
Molly O’Shea
David McElroy
Justyna Dabek
Christopher Quaid
2nd Violin
Elizabeth McLaren ‡
Joanne Campbell °
Anita Vedres
Mary Wheatley
Rosalind Brown
Paul Fanning
Dara O’Connell
Melanie Cull
Evelyn McGrory
Elena Quinn
Jenny Burns Duffy
Magda Kowalska
Viola
Alexander Koustas
Francis Harte °
John Murphy

Viola (contd)
Neil Martin
Cliona O’Riordan
Margarete Clark
Nathan Sherman
Karen Dervan
Alison Comerford
Aoife Magee
Cello
Martin Johnson •
Polly Ballard ‡
Violetta-Valerie Muth °
Una Ní Chanainn
Ailbhe McDonagh
Anne Murnaghan
Sheelagh Harte
Delia Lynch
Double Bass
Roger McCann
Aisling Reilly
Waldemar Kozak
Helen Morgan
Jenni Meade
Edward Tapceanu
Alex Felle
Flute
Catriona Ryan •
Riona Ó Duinnín ‡

Oboe
Matthew Manning •
Sylvain Gnemmi ‡

Trombone
Jason Sinclair •
Gavin Roche ‡

Cor Anglais
Deborah Clifford †

Bass Trombone
Angus Butt

Clarinet
Matthew Billing †
Suzanne Brennan

Tuba
Francis Magee •

Bass Clarinet
Fintan Sutton †
Bassoon
Greg Crowley •
Ates Kirkan
Contra Bassoon
Hilary Sheil †
Horn
Liam Duffy
Sarah Johnson
Bethan Watkeys †
David Atcheler t
Dewi Jones
Trumpet
Mark O’Keefe
William Palmer
Stephen Murphy

Piccolo
Sinéad Farrell †

NATIONAL SYMPHONY ORCHESTRA
General Manager, National Symphony Orchestra and Chorus: Anthony Long
Marketing & Communications Manager: Assumpta Lawless
Orchestra Manager: Debbra Walters
Librarian: Aedín Donnelly
Concerts & Planning Co-ordinator: Cathy Stokes
Orchestra Administration Assistant: Olive Kelly
Senior Orchestra Assistant: Ari Nekrasius
Orchestral Assistant: Andy Dunne
Management Assistant: Lloyd Byrne
NSO Intern: Jeff Phelps
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Timpani
Pieterjan Vranckx
Percussion
Richard O’Donnell
Bernard Reilly t
Ignacio Martin Garcia
Maeve O’Hara
Emma Crossley
Harp
Andreja Malír •
v

Keyboard
Fergal Caulfield
David Leigh

•
*
†
‡
°
t

Section Leader
Section Principal
Principal
Associate Principal
String Sub Principal
Sub Principal

NATIONAL
SYMPHONY
ORCHESTRA

FRIDAY 13 MAY, 7.30pm

DMITRY SINKOVSKY countertenor/violin/conductor
REBEL Le cahos, Chaccona & Caprice from Les élémens
VIVALDI Lute Concerto in D major, RV 93
VIVALDI Concerto per la Solennità di San Lorenzo in D
HANDEL ‘Qual nave smarrita’ from Radamisto
HANDEL ‘Furibondo spira il vento’ from Partenope
MOZART Symphony No. 38 in D major, ‘Prague’

Luca Pianca, lute
Presented by Paul Herriott, RTÉ lyric fm

FRIDAY 20 MAY, 7.30pm

GERHARD MARKSON conducts
CLARA SCHUMANN Piano Concerto
BRAHMS Ein deutsches Requiem
Alexandra Dariescu, piano
Jennifer Davis, soprano
Ben McAteer, baritone
National Symphony Chorus
(David Young, Chorus Director)

Presented by Paul Herriott, RTÉ lyric fm

BOOKING telephone 01 417 0000 • online nch.ie
All concerts will be available on the NSO’s YouTube channel

National Symphony Orchestra

SUMMER 2022
at the NATIONAL CONCERT HALL

Concert for Ukraine
Opera Gala with
Celine Byrne
Celine Byrne, soprano
Proinnsías Ó Duinn, conductor

Arias by DVOŘÁK, PUCCINI,
LEONCAVALLO, GOUNOD,
PONCHIELLI, CILEA and LEHÁR

Appalled by the human suffering and
tragic events taking place in Ukraine and
in order to support the humanitarian effort
underway, the National Symphony Orchestra
and National Concert Hall will donate all
ticket sales from this concert to the Ireland
for Ukraine Fund in collaboration with the
Community Foundation for Ireland.
Fresh from her success as Micaëla in Irish
National Opera’s Carmen, Celine Byrne’s
star shines just as brightly on the concert
platform. Expect an evening of thrilling
emotional highs and lows as we run the
gamut from pain to pleasure and despair
to ecstasy with some of opera’s most
ravishing arias.

FRIDAY 10 JUNE, 7.30pm

BOOKING telephone 01 417 0000 • nch.ie • Tickets: €20, €29.50, €37.50, €45

Limited concessions available • 10% discount for groups of 10 or more
All ticket sales will be donated to the Ireland for Ukraine Fund

