
w

  NATIONAL
 SYMPHONY 
ORCHESTRA

CONCERT PROGRAMME
FRIDAY 20 MAY 2022



“von Otter’s generous 
personality is reflected 
in the way she puts 
over every item,  
with care for text  
and a honeyed 
sweetness of tone.”
BBC Music Magazine

MAHLER Blumine 

SCHUBERT 
Romanze (‘Der Vollmond strahlt’)  
   from Rosamunde (orch. Schubert) 

Die Forelle (orch. Paul Batenman)  

Der Wegweiser (orch. Massimiliano Matesic)  
An Sylvia (orch. Alexander Schmalcz)  
Im Abendrot (orch. Reger)  
Der Erlkönig (orch. Reger)  

MAHLER Symphony No. 1, ‘Titan’ 

Presented by Paul Herriott, RTÉ lyric fm

FRIDAY 27 MAY, 7.30pm

CHIEF CONDUCTOR JAIME MARTÍN
ANNE SOFIE VON OTTER MEZZO-SOPRANO

BOOKING telephone 01 417 0000 • online nch.ie
All concerts will be available on the NSO’s YouTube channel 

  NATIONAL
 SYMPHONY 
ORCHESTRA

Anne Sofie von Otter

Broadcast live 
on RTÉ lyric Live  
on RTÉ lyric fm 



This programme is printed on paper from an FSC certified source. FSC certification ensures that products 
come from responsibly managed forests that provide environmental, social and economic benefits.

3

Broadcast live on RTÉ lyric Live on RTÉ lyric fm

CLARA SCHUMANN Piano Concerto 21’

BRAHMS   Ein deutsches Requiem 68’

 

Gerhard Markson, conductor 

Alexandra Dariescu, piano 

Jennifer Davis, soprano

Ben McAteer, baritone 

National Symphony Chorus  David Young, chorus director

Presented by Paul Herriott, RTÉ lyric fm

FRIDAY 20 MAY 2022, 7.30pm 
NATIONAL CONCERT HALL

PROGRAMME

Live-streamed on the NSO’s YouTube channel



CLARA SCHUMANN (1819–96)

Piano Concerto in A minor
i. Allegro maestoso
ii. Romanze: Andante non troppo con grazia
iii. Allegro non troppo 

Clara Wieck was born into a musical but troubled family, aspects she would 
carry into her own adult life, not least as wife of the afflicted composer 
Robert Schumann.

Beginning piano lessons at the age of four with her mother, she continued 
with her father after her parents divorced when she was eight. A respected 
piano teacher, her father was ambitious for his daughter, determined that 
she should become a famous pianist. Clara duly obliged. Fêted as a child 
prodigy, she toured throughout Europe, her performing career spanning 
more than six decades. In later years she was an influential teacher at 
the Frankfurt Conservatory. In an age where such status was the jealously 
guarded preserve of men, both achievements speak of her abilities  
and talent. 

She showed an early interest, and equally precocious accomplishment, 
in composing. Until recently her music has been all but eclipsed by that 
of her husband, whom she first met when she was nine and he, a fellow 
student of her father, 18. Despite vehement paternal opposition, the pair 
married in 1840.

Clara was 13 when she began the Piano Concerto in A minor, her Op. 7. 
Completed with Schumann’s assistance (he provided substantial parts of 
the orchestration even though Clara had greater experience writing for 
orchestra, her earlier Overture and Scherzo now lost) it made an immediate 
claim for attention. Its premiere at the prestigious Leipzig Gewandhaus, with 
Clara herself as soloist, was conducted by Mendelssohn.

In the wake of Clara’s rediscovery, a debate has arisen about who, in the 
Schumann’s music-filled household, exerted the greatest influence over 
whom. Whatever the interaction of ideas between the two, the Piano 
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Concerto reveals Clara as a composer with her own distinctive voice and 
the technical wherewithal and imagination to realise it. 

It is a work of affecting poetry and passion. Drama, too, as in the 
declamatory opening tutti that begins the Allegro maestoso first movement 
before giving way to an intimate interplay between piano and orchestra. 
There is a hint of Chopin at his most delicate and liquid in the piano line 
here, an anticipation of Rachmaninov’s lyrical lushness in the orchestral 
writing. The piano is incrementally tasked with ever-greater virtuosity, 
contesting orchestral dominance, as all Romantic concertos do, with the 
defiant, unyielding voice of the solo instrument.

The single-bar transition after a concluding tempestuous octave passage 
into the Romanze second movement is executed with all the audacity of 
youthful confidence. There is also striking originality in the yearning cello  
that emerges from an extended, plangent piano soliloquy, the two  
weaving sympathetically around each other in a ravishingly bittersweet 
pas de deux unsettled only the discreetly tremulous rolling timpani at the 
movement’s end.

Longer than its predecessors combined, the expansive Allegro non troppo 
finale, heralded by rumbling timpani and stentorian trumpets, carries itself 
with persuasive, angst-laden Romantic bravura. Here Clara is at her most 
confident, inciting the piano to spin off into flights of near-improvisatory 
fantasy, all the while ensuring the orchestra is suitably equipped to follow 
and respond with equal eloquence and fervour. Listen out, too, for her 
dexterous way with counterpointing solo and orchestral voices, and the 
exquisite dialogue between piano and woodwinds. It’s a grandstanding 
conclusion from a composer now rightfully stepping out from the shadow 
of her illustrious husband.

Michael Quinn © National Symphony Orchestra 2022
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JOHANNES BRAHMS (1833–1897)

Ein deutsches Requiem (A German Requiem), Op. 45 
(1857–68) 
i  Ziemlich langsam und mit Ausdruck
ii  Langsam, marschmässig
iii  Andante moderato
iv  Mässig bewegt
v  Langsam
vi  Andante

vii  Feierlich

Ein deutsches Requiem went a long way to establishing the reputation of 
Brahms. The gestation of the composition was lengthy, probably beginning 
as an idea to pay tribute to Schumann who died in 1856. The final stimulus 
came with the death of his own mother in 1865 when he completed the 
score as a six-movement work; the section for solo soprano (now the fifth  
of the seven movements) was added two years later. 

The first three movements had their premiere in Vienna on 1 December 
1867 with Johann Herbeck conducting the Vienna Philharmonic. It was 
something of a disaster, being under-rehearsed, and was even hissed. 
Meanwhile, Brahms had submitted the score to the organist of Bremen 
Cathedral, Dr Reinthaler, who had decided to perform the full, six-
movement work on Good Friday, 10 April 1868. This event caught the 
attention of the musical world and the cathedral was packed to the doors 
with such distinguished personalities present as the composer Max Bruch, 
the violinist Joachim (who also played in another part of the programme), 
the composer’s elderly father and, at the last moment, Clara Schumann, 
Robert’s widow, much to Brahms’ delight, who led her to a seat of honour 
himself. Brahms conducted the performance and it triumphed. The final 
version, with the soprano solo, had a rather cooler reception in Leipzig 
on 18 February 1869, but this did little to disrupt the acceptance of the 
Requiem, and to confirming Brahms as the outstanding new voice. 

Rather than create a work for performance at any recognised religious 
ceremony, Brahms treated his Requiem as a purely choral composition. 
He was not a conventionally religious man and showed little interest in the 
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church as such. He used the German translation of the Bible, selecting the 
passages himself. The orchestration includes piccolo, ‘at least’ two harps 
and an organ doubling the bass line in certain places, as well as the usual 
mid 19th-century instrumentation. The choral writing, surprisingly for such a 
master of counterpoint, is kept to a four-part choir.

For his opening movement Brahms uses neither violins nor clarinets; the 
structure is ternary, or three-part, A–B–A, and the first section starts low on 
the cellos, divided into three groups, followed by the violas in two parts. A 
dark, fourteen-bar orchestral introduction sets the mood until the voices 
join in, piano. A livelier sequence emerges for ‘und kommen mit Freuden’ 
with thrusting polyphony; finally, the calm of ‘Selig sind’ is restored as the 
movement slides gently to its conclusion.

In the second movement Brahms uses a 3/4 time signature for his funeral-
style march, ‘Denn alles Fleisch’, a practice in which Schubert had set a 
precedent. An orchestral prelude, now with the violins participating, sets 
the scene and introduces the march, pianissimo, soon joined by the choir. 
The pace quickens at ‘So seid nun geduldig’ with woodwind and strings 
alternating as accompaniment to the choir. This represents the ‘trio’, or 
central section, of the march and its somewhat light-hearted style caused 
some eyebrows to be raised at early performances. The march returns with 
great power but is interrupted by a mighty shout at ‘Aber des Herrn Wort’ 
as Brahms launches an exciting new sequence, giving full voice to the 
concept of redemption and everlasting joy. The music ends tranquilly.

The baritone is heard in the third movement, introducing this sequence: 
‘Herr, lehre doch mich’. The choir interrupts a number of times until the 
orchestra steers the music into a new 3/2 tempo (from 4/4) as the soloist 
launches into the anguished lines of ‘Ach, wie gar nichts’ which the choir 
develops; the music moves into an impressive fugal sequence on the 
words ‘Nun Herr ’. Finally the tenors launch into the fugue proper at ‘Der 
Gerechten Seelen’, bringing the movement to its magnificent end. After the 
powerful conclusion to the third movement, the fourth sequence provides a 
gentle meditation, allowing all to draw breath. Written in ternary form, it has 
a strong, fugato section at ‘Die loben dich’, followed by an abbreviated 
restatement of the opening theme ‘Wie lieblich’. The fifth movement is a 
beautiful idyll and introduces the soprano solo for her moment of glory. 
It is certainly a movement for any singer to cherish. The soloist launches 
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the theme herself, the choir joining much later and singing different words 
simultaneously, in an interesting juxtaposition of texts. ‘Sehet mich an’ 
provides a central contrasting section; the return to the opening material, 
as in the previous movement, is quite brief at the end. The immense sixth 
movement begins with the choir. The baritone reappears and leads an 
extended version of the main theme, with the pleading cries of oboe and 
clarinet floating above the textures. The singer dramatically declaims that 
‘all shall be changed...in the twinkling of an eye’ and the mood switches to 
a thunderous vivace for the words: ‘Denn es wird die Posaune’. This builds to 
a powerful climax and leads into the great double fugue, Allegro: ‘Herr, du 
bist würdig’. The highly developed counterpoint extends across more than 
130 bars to reach its positive conclusion; it seems the composer’s initial 
fears and doubts are being swept away decisively.

After the excitement of the great fugue, Brahms provides calm reassurance 
in his final movement. The sopranos sing ‘Selig sind die Toten’ re-deploying 
a theme which first emerged at the end of the opening movement. It 
sinks gently to rest as the choir starts ‘Ja, der Geist spricht’ in a passage of 
beautiful calm. ‘Selig sind’ returns softly and the great work drifts to its quiet 
conclusion, like some ocean liner gliding slowly towards its final moorings 
after an adventurous world trip, except that Brahms’ tour has been through 
the mind and spirit of mankind, rather than across the surface of the globe.

Ian Fox © RTÉ
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I (Ziemlich langsam und mit Ausdruck) 
Selig sind, die da Leid tragen, denn sie sollen
getröstet werden. (Math. 5, 4)
Die mit Tränen säen, werden mit Freuden ernten. 
Sie gehen hin und weinen und tragen edlen 
Samen, und kommen mit Freuden und bringen  

ihre Garben. 

II (Langsam, marschmässig)
Denn alles Fleisch ist wie Gras, und alle 
Herrlichkeit des Menschen wie des 
   Grases Blumen. 
Das Gras ist verdorret und die Blume abgefallen. 

So seid nun geduldig, lieben Brüder, bis auf die 
Zukunft des Herrn. Siehe, ein Ackermann wartet 
auf die köstliche Frucht der Erde und is geduldig 
darüber, bis er empfahe den Morgenregen und 
Abendregen.

Aber des Herrn Wort bleibet in Ewigkeit. 

Die Erlöseten des Herrn werden wiederkommen, 
und gen Zion kommen mit Jauchzen; ewige 
Freude wird über ihrem Haupte sein; Freude und 
Wonne werden sie ergreifen, und Schmerz
und Seufzen wird weg müssen.

III (Andante moderato)
Herr, lehre doch mich, daß ein Ende mit mir 
haben muß und mein Leben ein Ziel hat und ich 
davon muß.
Siehe, meine Tage sind einer Hand breit vor dir, 
und mein Leben ist wie nichts vor dir.

Ach, wie gar nichts sind alle Menschen, die doch 
so sicher leben. Sie gehen daher wie ein Schemen, 
und machen ihnen viel vergebliche Unruhe; sie 
sammeln und wissen nicht wer es kriegen vird. 
Nun, Herr, wes soll ich mich trösten?
Ich hoffe auf dich.

Der Gerechten Seelen sind in Gottes Hand, und
keine Qual rühret sie an. 

IV (Mässig bewegt)
Wie lieblich sind deine Wohnungen, Herr Zebaoth! 
Meine Seele verlanget und sehnet sich nach den 
Vorhöfen des Herrn; mein Leib und Seele freuen 
sich in dem lebendigen Gott.
Wohl denen, die in deinem Hause wohnen, die 
loben dich immerdar. 

I (Rather slow and with expression) 
Blessed are they that mourn; for they shall be
comforted. (Matthew 5:4)
They that sow in tears shall reap in joy. 
He that goeth forth and weepeth, bearing precious seed, 
shall doubtless come again with rejoicing, bringing his 

sheaves with him. 

II (Slow, in march style)
For all flesh is as grass, and all 
the glory of man as the flower of grass. 
The grass withereth, and 
the flower thereof falleth away. 

Be patient therefore, brethren, unto the coming of 
the Lord. Behold, the husbandmen waiteth for the 
precious fruit of the earth, and hath long patience 
for it, until he receive the early and latter rain. 

But the word of the Lord endureth for ever. 

And the ransomed of the Lord shall return, and 
come to Zion with songs and everlasting joy upon 
their heads: they shall obtain joy and gladness, 
and sorrow and sighing shall flee away.

III
Lord, make me to know mine end, and the 
measure of my days, what it is: that I may know 
how frail I am.
Behold, thou hast made my days as an 
handbreadth; and mine age is as nothing before thee...

Surely every man walketh in a vain shew: surely 
they are disquieted in vain: he heapeth up riches, 
and knoweth not who shall gather them. 
And now, Lord, what wait I for?
My hope is in thee.

But the souls of the righteous are in the hand of God, 
and there shall no torment touch them. 

IV (Moderate)
How amiable are they tabernacles, O Lord of hosts! 
My soul longeth, yea, even fainteth for the courts 
of the Lord: my heart and my flesh crieth out 
for the living God.
Blessed are they that dwell in thy house: they will 
be still praising thee. 
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V (Langsam)
Ihr habt nun Traurigkeit; aber ich will euch 
wiedersehen und euer Herz soll sich freuen, und 
eure Freude soll neimand von euch nehmen. 

Sehet mich an: Ich habe eine kleine Zeit Mühe 
und Arbeit gehabt und habe großen Trost funden. 

Ich will euch trösten, 
wie einen seine Mutter tröstet... 

VI (Andante) 
Denn wir haben hie keine bleibende Statt, sondern
die zukünftige suchen wir.

Siehe, ich sage euch ein Geheimnis: Wir werden 
nicht alle entschlafen, wir werden aber alle 
verwandelt werden; und dasselbige plötzlich, in 
einem Augenblick, zu der Zeit der letzten 
Posaune. Denn es wird die Posaune schallen, und 
die Toten werden auferstehen unverweslich, 
und wir werden verwandelt werden. Dann wird erfüllet 
werden das Wort, das geschrieben steht: Der Tod
is verschlungen in den Sieg. Tod, wo ist dein 
Stachel? Hölle, wo ist dein Sieg? 

Herr, du bist würdig, zu nehmen Preis und Ehre 
und Kraft, denn du hast alle Dinge geschaffen, 
und durch deinen Willen haben, sie das Wesen 
und sind geschaffen.

VII (Feirlich)
Selig sind die Toten, die in dem Herrn sterben 
von nun an. Ja, der Geist spricht, daß sie ruhen 
von ihrer Arbeit, denn ihre Werke folgen ihnen 
nach. 

V (Slow)
And ye now therefore have sorrow; but I will see 
you again, and your heart shall rejoice, and your 
joy no man taketh from you. 

Ye see how for a little while I labour and toil, yet 
have I found much rest. 

As one whom his mother comforteth,
so will I comfort you... 

VI
For here have we no continuing city, but we seek 
one to come.

Behold, I shew you a mystery; We shall not all 
sleep, but we shall all be changed. 
In a moment, in the twinkling of an eye, at the last 
trump: for the trumpet shall sound, and the dead 
shall be raised incorruptible, and we shall be 
changed. Then shall be brought to pass the saying 
that is written, Death is swallowed up in victory. 
O death, where is thy sting? 
O grave, where is thy victory? 

Thou art worthy, O Lord, to receive glory and 
honour and power: for thou hast created all things, 
and for thy pleasure they are and were created. 

VII (Solemn)
Blessed are the dead which die in the Lord from 
henceforth: Yea, saith the Spirit, that they may 
rest from their labours; and their works do follow 
them. 
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GERHARD MARKSON 
CONDUCTOR 

Gerhard Markson studied conducting with 
Igor Markevitch and Franco Ferrara. Having 
started his career as an opera conductor at 
the opera houses in Augsburg, Oldenburg 
and Freiburg, he was general music director 
of the Hagen Theatre from 1991 to 1998. 

Gerhard has a busy international conducting 
career. He has worked with over 100 orchestras 
worldwide, including the St. Cecilia Orchestra 
in Rome, the Orchestra Sinfonica Nazionale 

della Rai, Monte-Carlo Philharmonic, Bournemouth Symphony Orchestra, 
Norwegian Radio Symphony Orchestra, Swiss Radio Symphony Orchestra in 
Basel and the Polish Radio Symphony Orchestra in Katowice. He was Principal 
Conductor of the RTÉ National Symphony Orchestra from 2001–2009.

Gerhard has appeared at such prestigious festivals as the Berlin Festival Weeks, 
Colorado Music Festival, the Hong Kong Festival and the Seoul Festival. He also 
has an extensive recording career. Recordings with the RTÉ National Symphony 
Orchestra include Ein Heldenleben, Macbeth and Don Quixote by Richard Strauss. 

From 2010 until 2016 Gerhard was professor and artistic director of the Norwegian 
Opera Academy in Oslo. Since 2008, Gerhard has been Principal Guest Conductor 
with The Freiburg Philharmonic Orchestra and Freiburg Opera.
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ALEXANDRA DARIESCU 
PIANO

Pianist and creator of “The Nutcracker and I”, Alexandra 
Dariescu stands out as an original voice whose 
fundamental values are shining a light on gender 
equality in both her concerto and recital programmes 
as well as championing lesser-known works, advocating 
for diversity and inclusion.

In demand as a soloist worldwide, Dariescu has 
performed with orchestras such as the London Philharmonic Orchestra, Orchestre 
National de France, Oslo Philharmonic, European Union Youth Orchestra, Utah 
Symphony Orchestra, Orchestre Symphonique de Québec and Sydney and 
Melbourne Symphony Orchestras, among others. Conductors she worked with 
include Alexandre Bloch, Michael Francis, Fabien Gabel, Ben Gernon, Cristian 
Măcelaru, Jun Märkl, Vasily Petrenko, André de Ridder, Clemens Schuldt, Alexander 
Shelley and John Storgårds.

Highlights of Dariescu’s 2021/22 season include the US premiere of the newly 
discovered Piano Concerto by George Enescu for her debut with the Detroit 
Symphony Orchestra as well as the US premiere of Nadia Boulanger’s Fantaisie for 
her Houston Symphony Orchestra debut. Further debuts include Basel Chamber 
Orchestra for her return to the Enescu Festival, Copenhagen Philharmonic 
Orchestra, Lapland Chamber Orchestra and Turku Philharmonic Orchestra for the 
Finnish premiere of Boulanger’s Fantaisie. Dariescu also gives the German and 
Polish premieres of Enescu’s Concerto with the Württembergische Philharmonie 
Reutlingen and the Neue Lausitzer Philharmonie. In recital, Dariescu juxtaposes 
Paris in the 1920s with today’s musical scene in a fascinating journey featuring 
Camille Pepin, Lili Boulanger, Germaine Tailleferre, Betsy Jolas and Missy Mazzoli 
alongside Debussy and Ravel.

In 2017, Dariescu took the world by storm with her successful piano recital 
production “The Nutcracker and I”, an original ground-breaking multimedia 
performance for piano solo with dance and digital animation, which has since 
enjoyed international acclaim and has drawn thousands of young audiences into 
concert halls across Europe, Australia, China, the Emirates and the US, realising 
Dariescu’s vision of building bridges and making classical music more accessible 
to the wider public. Dariescu has released eight CDs to critical acclaim, the latest 
disc being her Decca recording with Angela Gheorghiu.
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JENNIFER DAVIS 
SOPRANO 

From Cahir in Ireland, Jennifer is an alumna of 
the Jette Parker Young Artist Programme, and 
has appeared at Covent Garden as Adina, 
L’elisir d’amore; Erste Dame, Die Zauberflöte; 
Ifigenia, Oreste; Arbate, Mitridate, re di Ponto; 
and Ines in Il trovatore.

Following a series of sensational roles debuts, 
Jennifer has been propelled to international 
attention, winning praise for her gleaming, 
silvery tone, and dramatic characterisation of 
remarkable immediacy.

This 2021/22 season, Jennifer will perform as Helmwige The Valkyrie at English 
National Opera, Elsa of Brabant Lohengrin at Deutsche Oper Berlin, title role 
in Armide at Wexford Festival Opera and will return to the Royal Opera House, 
Covent Garden for Elsa von Brabant Lohengrin and Fiordiligi Cosi fan tutte.

Previous operatic engagements include Donna Anna Don Giovanni for Opera 
North, Lenka Svadba for the Aix-en-Provence Festival, Violetta Il bravo, Adina L’elisir 
d’amore, Agata Don Bucefalo for Wexford Festival Opera, Countess Almaviva 
Le nozze di Figaro for Lyric Opera Productions, Elsa von Brabant Lohengrin for 
Staatsoper Stuttgart, Die Zauberflote for Welsh National Opera and the Irish 
National Opera and Leonore Fidelio for Wiener Staatsoper.



BEN McATEER 
BARITONE 

In the 2021/2022 season, Northern Irish 
baritone, Ben McAteer’s highlights include 
Officer Two & Blazes in Peter Maxwell-Davies’ 
The Lighthouse for Irish National Opera, 
Grand Inquisitor The Gondoliers for Scottish 
Opera in both Scotland and London, and 
Brahms Requiem with the National Symphony 
Orchestra. He also features on a disc of 
undiscovered songs by Irish composer Ina 
Boyle with Iain Burnside, released on Delphian 
Records in August 2021.

Other operatic roles to date include Falke Die Fledermaus and Goryanchikov 
From the House of the Dead for Welsh National Opera; Schaunard La Bohème, 
Count Almaviva Le Nozze di Figaro, Father Hansel & Gretel for Irish National Opera; 
Eisenstein Die Fledermaus, Papageno The Magic Flute, and Marullo Rigoletto 
for Northern Ireland Opera; Pangloss & Voltaire Candide for West Green Opera 
and with the Xi’an Symphony Orchestra; Calchas La Belle Helène for Blackheath 
Opera; Sharpless Madama Butterfly at Opera Holland Park; and Mr Webb in the 
European premiere of Ned Rorem’s Our Town at GSMD. He also performed Frank-
Fritz in a concert performance of Die Tote Stadt with the RTÉ National Symphony 
Orchestra and Astrologer/Abbot The Burning Fiery Furnace at Southrepps Music 
Festival.

A natural performer of Gilbert & Sullivan, Ben McAteer has performed Earl of 
Mountararat Iolanthe at English National Opera and at the Regent’s Park Open Air 
Theatre, and Pooh-Bah The Mikado for Lyric Opera Ireland. 

As an Emerging Artist at Scottish Opera, he created the role of James in the 
world première of The Devil Inside, for which he won Outstanding Performance in 
Opera at the My Theatre Awards in Toronto. He also sang the title role in Le Nozze 
di Figaro and toured as Guglielmo in Cosí fan tutte and Pish-Tush in The Mikado.
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NATIONAL SYMPHONY CHORUS   David Young chorus director

“The chorus was in excellent shape, singing lustily in the dramatic moments and 
nailing the fugues with precision. They lilted beautifully at the start of the Sanctus 
while there was searing intensity to their high notes in the Agnus Dei before a 
solemn and hushed ending.” (Dvorák Requiem, Bachtrack, January 2020)

The National Symphony Chorus, formerly the RTÉ Philharmonic Choir, has been at 
the centre of Irish choral performance since its foundation by Colin Mawby in 1985 
and performs exclusively with the National Symphony Orchestra. The choir was further 
developed by conductors Mark Duley (1996–2011) and Mark Hindley (2012–2018) with 
the dynamic British conductor David Young appointed in June 2019. Now rehearsing in 
its new home at the National Concert Hall, it is the country’s largest choir with over 140 
dedicated members taking part on a voluntary basis, performing an extensive range 
of repertoire from Bach to Gerald Barry. At least four projects are planned each concert 
season, with some singers travelling from as far as Cork, Wexford, Longford, Limerick, 
Roscommon and Tipperary to take part in weekly rehearsals.

We are now actively recruiting new singers for the 2022-23 Season, for more information 
please contact Lesley at: lesley.bishop@nch.ie • 087 247 2993 
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SOPRANOS
Charlotte Arnold 
Fiona Arnold 
Ann Barrett 
Ann Barror
Miriam Broderick
Mary Carey
April Cronin
Vera Cronin 
Deirdre Durkan
Jennifer Flynn
Cathy Gibbons
Linda Glen
Deirdre Grier
Ethna Higgins
Catherine Hughes
Edna Jordan 
Audrey Kilgallon
Margaret McCabe
Therese McCartin
Eileen McGee
Patricia McVeigh
Michelle Nolan
June Nutley
Morag O’Connor
Patricia O’Neill
Clodagh O’Reilly-Boyles
Patricia Quigley
Aoife Rickard
Anne Sheedy
Magda Szekely
Lisa Walls

ALTOS
Aine Balfe
Noreen Barrett
Gillian Barry
Susan Barry
Elaine Boyd
Helen Bradley
Melanie Brown
Mary Clarke
Bernadette Comerford 
Philippa Cottle
Colette Cummins 
Evelyn Deasy
Joan Dempsey
Aoife Doyle
Maura Eaton
Norrie Egan 
Christine Ferguson 
Noreen Hamilton
April Harden
Maria Harford
Sile Hayes 
Una Hayes 
Gill Henderson
Ann Marie Higgins
Eleanor Hughes
Leslie Jabara Wrenn
Elizabeth Keighary
Catherine Martin
Léan McMahon 
Claire Moloney
Natalie O’Brien
Jeanne-Marie Phillips 
Anne Pigott

Jo Rodgers
Ann Swift
Anne White

TENORS
Nigel Brislane
Emer Byrne
Harry Campbell 
Anthony Carrick
Kevin Clark
Christopher Hapka
Joseph Jones
Anna-Sophia Kelly
Fintan Lalor 
Frank Lonergan
Dan Lynch
Martine Maguire-Weltecke
Peter Martin
Gerard Moynihan
Patrick O’Beirne
Brian O’Brien
Stephanie Offergeld
Joy Rice
Liam Shorten
Richard Stables
Jim Ward
Tony Williams
David Wright

BASSES
William Abrahamson
Padraig Barry
Oliver Brennan
Kevin Gormley
John Hayes

Kevin Hughes
Edward Kehoe
Bernard  Keogh 
Paul McDonald
Ciarán McGahon
Barry McGovern
Daniel McGuinness
Brian McIvor
Andrew McKimm
James McNeill
Robin Moore
Michael O’Carroll
Kevin O’Connell
Joseph O’Dea
Simon O’Leary
John O’Neill
Padraig O’Rourke
Stephen Peel
Douglas Poynton
Derek Pullen
Tony Sanfey
Nigel Somerfield

David Young 
chorus director
Fergal Caulfield 
accompanist
Tomos Watkins 
sectional conductor
Ciarán Crangle steward
Lesley Bishop  
choral administrator
Anthony Long  
general manager
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NATIONAL SYMPHONY ORCHESTRA 

Patron: Michael D. Higgins, President of Ireland
Chief Conductor: Jaime Martín

The National Symphony Orchestra has been at the centre of Ireland’s cultural 
life since 1948 when the Raidió Éireann Symphony Orchestra, as it was originally 
called, was founded.

Today it is a formidable creative force, its presence felt throughout the country in 
live, year-round performances that celebrate the traditional orchestral, vocal and 
operatic repertoire and it champions the commissioning of new music alongside 
crossover projects that embrace the best of stage and screen, popular music 
and traditional music. 

In recent years, the NSO has reached new audiences through its live screenings 
in concert of cinema blockbusters such as Close Encounters of the Third Kind, 
Jurassic Park, Ghostbusters and Casino Royale and with its lavish concert tributes 
to Hollywood icons Gene Kelly, John Williams and Elliot Goldenthal, songwriter 
extraordinaire Cole Porter and the genius of Mícheál Ó Súilleabháin. 

With a long-established international reputation, the NSO has worked with 
successive generations of world-famous composers from Igor Stravinsky and 
Karlheinz Stockhausen to Steve Reich and Arvo Pärt. 

Among the legendary conductors, soloists and singers with whom it has 
performed are Wilhelm Kempff, Vladimir Ashkenazy, Josef Szigeti, Martha Argerich, 
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Joan Sutherland, Luciano Pavarotti, Plácido Domingo, José Carreras, Mstislav 
Rostropovich and our own Bernadette Greevy. More recent luminaries include 
Kiri Te Kanawa, Bryn Terfel, Angela Gheorghiu, Angela Hewitt, Nikolai Demidenko, 
Maxim Vengerov, Daniel Hope, Tasmin Little and Leonard Slatkin. 

Collaborations with Irish artists include, among so many others, Sir James Galway, 
Mary Black, Lisa Hannigan, Liam O’Flynn, The Riptide Movement, Barry Douglas, 
John O’Conor, Patricia Bardon, Tara Erraught, Celine Byrne and Ailish Tynan. 

Countless world premieres by Irish composers have included Elaine Agnew, 
Gerald Barry, Ed Bennett, Linda Buckley, Ann Cleare, Rhona Clarke, Siobhán 
Cleary, Shaun Davey, David Fennessy, Marian Ingoldsby, Brian Irvine, Karen Power, 
Jennifer Walshe, James Wilson and Bill Whelan. 

The NSO’s acclaimed catalogue of recordings – on the RTÉ lyric fm, Naxos, 
BIS, Toccata Classics labels and others – include the complete symphonies of 
Malcolm Arnold, Rachmaninov, Mendelssohn and Nielsen, and Composers of 
Ireland, a landmark series co-funded by RTÉ and The Arts Council. To date, it has 
recorded works by established names – Gerald Barry, Seóirse Bodley, Raymond 
Deane, Aloys Fleischmann, John Kinsella, Seán Ó Riada – and a new generation 
of remarkable voices, including Donnacha Dennehy, Deirdre Gribbin, Kevin Volans 
and Ian Wilson. 

Other major recordings include Robert O’Dwyer’s Irish language opera Eithne (in 
partnership with Irish National Opera), José Serebrier’s Symphonic BACH Variations 
and Mary Black Orchestrated. Film and television scores include composer-
conductor Michael Giacchino’s Lost in Concert and directors John Boorman’s 
Queen and Country and Lenny Abrahamson’s The Little Stranger. 

Work in the world of opera includes the world premiere of Gerald Barry’s The Bitter 
Tears of Petra von Kant (co-commissioned by RTÉ and English National Opera) 
and collaborations with Wide Open Opera: the Irish premieres of Wagner’s Tristan 
und Isolde and John Adams’ Nixon in China, and a concert presentation of 
Raymond Deane’s The Alma Fetish in association with the National Concert Hall. 

The orchestra’s extensive educational work includes its Music in the Classroom 
programme for primary and second level students, and a young musicians’ 
mentoring scheme. 

Broadcasting regularly on RTÉ, it reaches vast international audiences through the 
European Broadcasting Union. 

Find out more at www.nch.ie
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Jenny Burns Duffy 
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Viola
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John Murphy
Neil Martin
Cliona O’Riordan 
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Nathan Sherman
Richard Hadwen
Aoise O’Dwyer
Thomas McShane 
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Martin Johnson •
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Delia Lynch 
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Sinéad Farrell • 
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Clarinet
Matthew Billing †
Fintan Sutton †

Bassoon
Greg Crowley
John Hearne 
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Hilary Sheil †

Horn
Bethan Watkeys †
Helena Jacklin
Liam Duffy
David Atcheler t

Dewi Jones
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Darren Moore
William Palmer 

Trombone
Jason Sinclair •
Gavin Roche ‡

Bass Trombone
Josiah Walters 
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Francis Magee •
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Niels Verbeek
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Andreja Malír •
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DIRECTED BY GEORGE MORRISON, 1961 • STIÚRTHÓIR: GEORGE MORRISON, 1961

Film screening with performance of Seán Ó Riada score
Léiriú den scannán ar scáileán agus an fuaimrian ceoil  
le Seán Ó Riada á sheinm ag ceolfhoireann shiansach.

Presented by the National Symphony Orchestra  
in association with the Irish Film Institute & Gael Linn
Á chur i láthair ag an Cheolfhoireann Shiansach Náisiúnta  
i gcomhar le hInstitiúid Scannán na hÉireann agus Gael Linn.

Gavin Maloney conductor • Stiúrthóir: Gavin Maloney

Irish narration with English subtitles • Tráchtaireacht i nGaeilge le fotheidil as Béarla.

FRIDAY 24 JUNE 2022, 7.30pm
Tickets: €15, €20, €25, €30 • Booking: 01 417 0000 • nch.ie 



Concert for Ukraine
Opera Gala with 
Celine Byrne
Celine Byrne, soprano
Proinnsías Ó Duinn, conductor

Arias by DVOŘÁK, PUCCINI, 
LEONCAVALLO, GOUNOD, 
PONCHIELLI, CILEA and LEHÁR

FRIDAY 10 JUNE, 7.30pm
Tickets: €20, €29.50, €37.50, €45
All ticket sales will be donated to the Ireland for Ukraine Fund

William Vincent Wallace 
Lurline CONCERT PERFORMANCE

John Wilson, conductor 

Cast includes 
Rachel Kelly, Lurline
Ashley Riches, Rheinberg

The first concert performance with a newly-reconstructed 
full score of this exquisite grand opera based on the 
Lorelei legend of the Rhine mermaid. 

FRIDAY 17 JUNE, 7pm
Tickets: €15, €23.50, €31, €38.50

BOOKING telephone 01 417 0000 • nch.ie
Limited concessions available
10% discount for groups of 10 or more

at the NATIONAL CONCERT HALL
SUMMER 2022
National Symphony Orchestra


