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Béla Bartók
1881-1945

Romanian Folk Dances (BB 76)
i. Bot tánc - Jocul cu bâta (Stick dance)
ii. Brâul (Sash or waistband dance)
iii. Topogó – Pe loc (Stamping dance - on the spot)
iv. Bucsumi tánc – Buciumeana (Dance from Bucsum)
v. Román polka – poarga româneasca (Romanian polka)
vi. Aprózó – Maruntel (Quick dance)
v

v

v

The titles of the six dances are given above, first in Hungarian and secondly
in Romanian.
Béla Bartók, like his compatriot Zoltán Kodály, was responsible for preserving
thousands of folk songs and dances from his native Hungary, and for finding
a musical strategy for presenting them on the concert platform in a form
recognisable and acceptable in an audience acoustic accustomed to classical
genres. In this, they were following a trend established by Mozart in his
“country dances” which would be much sought-after by Irish composers in
the twentieth century like Seán Ó Riada and Éamonn Ó Gallchobhair.
Bartók was also following a tradition of interest in Hungarian music as a
basis for, or embellishment of, “classical” music established by Liszt (himself
Hungarian by birth) and later Brahms. The origin of such music was almost
exclusively gypsy or Roma, but, in order to please the bourgeois ear had
been “romanticised” almost beyond recognition. Bartók’s and Kodály’s
intention was to restore the authentic timbre of the original music. The
pieces were collected by Bartók in five volumes of Romanian Folk Music.
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The six “Romanian folk dances” are based on folk tunes from Transylvania,
originally played on a flute or fiddle, and Bartók’s early title was in fact
“Romanian folk dances from Hungary”, since at the time he arranged the
dances Transylvania was part of Hungary, but became part of Romania in
1920 in the aftermath of the First World War which saw a redistribution of
lands by the victorious powers. The term Romanian refers not to the
political state but to the Roma or gypsy people.
Bartók heard two gypsy violinists playing the first dance, the “Stick dance”,
while travelling in Transylvania and recorded it himself in 1912; it represents
a young man vigorously dancing with high kicks. The second features the
sash or waistband which was used in the dance as a way of the dancers
holding onto each other. The darker tone of the third dance suggests a more
eastern origin (possibly imported into eastern Europe from the Ottoman
empire). The fourth dance is very local to present-day Bucsony or Bucium;
it’s a hornpipe which also suggests an Arabian tonal colour. The fifth, a polka,
is a typically traditional dance for children, ubiquitous throughout gypsy
lands, while in the final dance, traditionally a courting dance for couples in
short, quick steps, Bartók employed two contrasting tunes from different
parts of Transylvania.
The dances were first put together by Bartók as a suite for solo piano in
1915, which he orchestrated for small orchestra two years later. They are
very brief – lasting only an aggregate of five minutes. Perhaps his own
comment, that making these arrangements was “like the mounting of a
jewel”, sums up the approach to the recovery of what might otherwise have
been lost.
Note by Richard Pine © RTÉ
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Wolfgang Amadeus Mozart
1756-1791

Clarinet Concerto in A, K. 622
i. Allegro
ii. Adagio
iii. Rondo allegro

As in the case of Mozart’s piano concerto No. 21, which has come to be
known to generations of filmgoers as the “Elvira Madigan” music, this
clarinet concerto is, for some listeners, inextricably linked to the film Out of
Africa, in the scene where Denis Finch Hatton (Robert Redford)’s gramophone
attracts an inquisitive group of baboons, to the delight of Baroness Blixen
(Meryl Streep). He remarks: “Think of it: never a man-made sound, and
then... Mozart!”
The capacity of this work – possibly the most perfect and beautiful concerto
ever written – to charm not only the savage beast but millions of listeners
since its first performance in Prague in 1791, is beyond dispute. Its mellifluous
melodies and compelling cadences – which will no doubt thrill us tonight in
performance by John Finucane – are a central stone in the edifice of
classical music.
The concerto dates from Mozart’s last year of life – an intensely busy time
which saw the composition of thirty-three new works, including the operas
Die Zauberflöte and La Clemenza di Tito, and the Requiem. But the clarinet
concerto was the last completed work, and could be said to represent
Mozart’s striving for clarity and tranquillity in what was otherwise a frenetic
and turbulent year, beleagured by depression, poverty and declining health.
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It was written for the clarinettist Anton Stadler, and incorporates a passage
written a few months earlier for basset clarinet (which Stadler also played).
The basset clarinet was a variant of the clarinet with a slightly lower range,
but never captured the allegiance of its players. Mozart’s score was adapted
for the modern clarinet as we know it, and it is sometimes (but rarely) rescored for the original instrument, restoring the lower notes which the
modern clarinet lacks.
The relationship between Mozart’s original intentions and the final version
cannot be established, as the autograph no longer exists: Stadler, like
Mozart, was financially insecure and pawned the manuscript. In fact, he
was notoriously careless with money, and was considerably in Mozart’s
debt when the latter died. Nevertheless, Mozart tolerated him and loaned
him money because he liked Stadler’s carefree attitude to life. Not only
that: Stadler was also one of the virtuosi of the age in Vienna, where he and
his brother Johann were employed by the Russian ambassador before
obtaining positions in the imperial orchestra. Mozart wrote not only this
concerto for Stadler, but also the clarinet quintet.
The clarinet itself was a relative newcomer to the orchestra, having been
introduced around 1770. The haunting beauty of this concerto is due in
large part to the extraordinary range of the instrument and the sonorities –
a chameleon movement between deep sensual lower tones and flowing
honeyed phrases in the treble – by which it evokes our emotions.
One feature of the concerto contributing to the effectiveness of the clarinet
is that it is more of a chamber-companion to the orchestra, rather than a
solo protagonist, as is usual in the standard concerto. The clarinet has no
large cadenzas as virtuoso showpieces; instead, it weaves together with the
orchestra in creating a seamless sonority, especially in the slow second
movement, when the soloist has hardly a moment to breathe.
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While the overall effect of the work is one of great beauty, there are also
hints within the music of dangers and discords which must be – and are –
skilfully overcome. The opening movement presents some hints of this,
and they recur in the finale. But it is in the legato line of the central adagio
that Mozart gave Stadler the scope for an elegy that he might have sought
as his own epitaph.
Note by Richard Pine © RTÉ
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Felix Mendelssohn
1809-1847

Symphony No. 4 in A, Op. 90, (‘Italian’)
i. Allegro vivace
ii. Andante con moto
iii. Con moto moderato
iv. Presto – Finale

Like the Mozart concerto we have just heard, this symphony is written in
the same “happy” key of A major. Inspired by Mendelssohn’s year-long
visit to Italy in 1830-31, he referred to the Italian atmosphere as “the
supreme joy in life”. The symphony, he told his sister Fanny, would be “the
jolliest piece I have ever done”.
The young Mendelssohn had been a prodigy – in the sense that he very early
displayed huge musical talent but also because he was prolific in output.
By the age of fourteen he had written twelve “string symphonies” and at
fifteen he had written his first complete symphony.
The Italian journey of 1830-31 followed Mendelssohn’s visit to Scotland
which had provoked the third symphony (the “Scottish”) and the “Hebrides”
overture. The Italian journey was suggested by his friend, the elderly poet
Goethe, whom he visited in Weimar before travelling south through Pressburg
(today’s Bratislava) to Italy. In the year away he visited Venice, Florence,
Rome (which occupied him the longest), Naples, Genoa and Milan, remarking
on the “festive” air of the whole country which, he told Fanny, he wanted to
incorporate into the symphony as a whole.
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However, on his return home his work on the symphony was interrupted by
the death of Goethe and two other close friends, which may account for the
funereal qualities in the later movements. While the symphony – or at least
the Italian inspiration – may have given Mendelssohn a deep sense of
happiness, its composition was not without anguish, and he was unsatisfied
with the first version. Completing it in 1833, he revised it the following year
and even contemplated a complete re-write. He didn’t publish it (it appeared
posthumously in 1851). He said its composition had cost him “some of the
bitterest moments” of his life, and he never allowed it to be played in Germany.
The joyful opening movement, evoking the luminosity of Italy, also suggests
the exuberance of a young (twenty-one-year old) on the threshold of an
exciting and inspiring adventure. It’s followed in the second by a more
sombre tone, suggested by a funeral procession Mendelssohn witnessed in
Naples. The finale, which has all the character of a moto perpetuo,
incorporates two dance tunes – the saltarello from Rome and the tarantella
from Naples.
The work, which had been encouraged by the London (later the Royal)
Philharmonic Orchestra, had its première in London on 13 May 1833, with
the composer conducting. Despite Mendelssohn’s own misgivings, its
success inspired generations of British composers, including George
Alexander Macfarren and William Sterndale Bennett, as well as, much later,
Edward Elgar.
Note by Richard Pine © RTÉ
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Gavin Maloney
conductor

Gavin Maloney is one of Ireland’s foremost young musicians. He has a
long-standing relationship with both the RTÉ National Symphony Orchestra
and the RTÉ Concert Orchestra with whom he has worked on a great
variety of concerts, recordings and education projects. He has collaborated
with many distinguished artists including Gabriela Montero, Tara Erraught,
Sir James Galway, Ailish Tynan, John O’Conor, Chloë Hanslip and Hugh
Tinney. In 2017 Gavin featured for the first time in the International Concert
Series of Dublin’s National Concert Hall, appearing alongside Maxim Vengerov,
who has described him as ‘a great maestro’.
Gavin received his training at the Royal Northern College of Music in
Manchester and the Mozarteum, Salzburg. At the age of 21 he successfully
competed for the position of Assistant Conductor of the RTÉ National
Symphony Orchestra. He has since conducted all the leading orchestras
and ensembles in Ireland. Gavin was the inaugural beneficiary of the
Bryden Thomson Trust, through whose support he studied at the Danish
National Opera and the Lucerne Festival Academy of Pierre Boulez.
Gavin’s recordings on the NMC and RTÉ lyric fm labels have earned critical
acclaim, including that of Gramophone magazine. His live recording of
Nicola LeFanu’s Threnody with the RTÉ National Symphony Orchestra will
be released in September 2020. Gavin has worked closely with Crash
Ensemble and the EQ Ensemble, and for three years he directed the RTÉ
NSO’s signature contemporary music series, Horizons. His ballet credits
include Swan Lake with Ireland’s national ballet company. His concerts have
been broadcast by the BBC, RTÉ, the European Broadcasting Union, Shanghai
East Radio, and radio stations in North America and Australia.
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John Finucane
clarinet

John Finucane, was Principal Clarinet of the RTÉ National Symphony
Orchestra from 1995 to earlier this year and before that Principal of the RTÉ
Concert Orchestra since his college years. He has worked also as a soloist,
chamber musician and conductor in Ireland and abroad.
Described by Gramophone magazine as ‘an outstanding virtuoso’, on the
release of his CD Clarinet Variations, he has also played with the Irish
Chamber Orchestra, Welsh National Opera, Opera North and Irish Film
Orchestras. He has appeared regularly on radio and on television programmes,
including RTÉ’s The Symphony Sessions and The South Bank Show and
has a particular affinity with chamber music, working with many groups,
including the Ysaye, the Navarra, the ConTempo and the Vanbrugh Quartets.
As a conductor he has worked with the RTÉ National Symphony Orchestra,
the RTÉ Concert Orchestra, Opera Theatre Company, and the Ulster Orchestra
on many occasions and has been the Musical Director of the Hibernian
Orchestra for nearly thirty years.
He is also a well-known educator and has been elected professor of clarinet
at the Royal Irish Academy of Music.
In 2014 he launched a chamber music festival, Music In Monkstown in the
picturesque village of Monkstown, Co. Dublin, where he lives. Unfortunately
the series of concerts proposed for this year have been postponed until
next year due to Covid restrictions.
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His CD, French Holidays (on the Genuin label) was followed by a recording
of music from Ireland, of which MusicWebInternational wrote:
“…heartbreakingly beautiful…The playing is superb”
He has recorded a further CD for the German label Dabringhaus, of the
three sonatas for clarinet and piano by Grigori Frid. This is the premiere
recording of these recently discovered works by the great Russian
composer, and was nominated for a OPUS KLASSIC award.
John is delighted to be performing with the RTÉ National Symphony
Orchestra this week and looks forward to the return of normal music life for
himself, his colleagues, and musicians throughout the world.
John is a D’Addario Woodwinds Performing Artist.
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RTÉ National Symphony Orchestra
Patron: Michael D. Higgins, President of Ireland
Chief Conductor: Jaime Martín

The RTÉ National Symphony Orchestra has been at the centre of Ireland’s
cultural life since 1948 when the Raidió Éireann Symphony Orchestra, as it
was originally called, was founded.
Today it is a formidable creative force, its presence felt throughout the
country in live, year-round performances that celebrate the traditional
orchestral, vocal and operatic repertoire and champions the commissioning
of new music alongside crossover projects that embrace the best of stage
and screen, popular music and traditional music.
In October 2019 it entered an exciting new era when Jaime Martín made
his debut in concert as the orchestra’s new Chief Conductor.
In recent years, the RTÉ NSO has reached new audiences through its live
screenings in concert of cinema blockbusters such as Close Encounters of
the Third Kind, Jurassic Park, Ghostbusters and Casino Royale and with
its lavish concert tributes to Hollywood icons Gene Kelly, John Williams
and Elliot Goldenthal, songwriter extraordinaire Cole Porter and the genius
of Mícheál Ó Súilleabháin.
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With a long-established international reputation, the RTÉ NSO has worked
with successive generations of world-famous composers from Igor Stravinsky
and Karlheinz Stockhausen to Steve Reich and Arvo Pärt.
Among the legendary conductors, soloists and singers with whom it has
performed are Wilhelm Kempff, Vladimir Ashkenazy, Josef Szigeti, Martha
Argerich, Joan Sutherland, Luciano Pavarotti, Plácido Domingo, José
Carreras, Mstislav Rostropovich and our own Bernadette Greevy.
More recent luminaries include Kiri Te Kanawa, Bryn Terfel, Angela
Gheorghiu, Angela Hewitt, Nikolai Demidenko, Maxim Vengerov, Daniel
Hope, Tasmin Little and Leonard Slatkin.
Reading like a Who’s Who of Irish music, its collaborations with Irish artists
include, among so many others, Sir James Galway, Mary Black, Lisa
Hannigan, Liam O’Flynn, The Riptide Movement, Barry Douglas, John
O’Conor, Patricia Bardon, Tara Erraught, Celine Byrne and Ailish Tynan.
Countless world premieres by Irish composers have included Elaine
Agnew, Gerald Barry, Ed Bennett, Linda Buckley, Ann Cleare, Rhona Clarke,
Siobhán Cleary, Shaun Davey, David Fennessy, Marian Ingoldsby, Brian
Irvine, Karen Power, Jennifer Walshe, James Wilson and Bill Whelan.
The RTÉ NSO’s acclaimed catalogue of recordings – on the RTÉ lyric fm,
Naxos, BIS, Toccata Classics labels and others – include the complete
symphonies of Malcolm Arnold, Rachmaninov, Mendelssohn and Nielsen,
and Composers of Ireland, a landmark series co-funded by RTÉ and The
Arts Council. To date, it has recorded works by established names – Gerald
Barry, Seóirse Bodley, Raymond Deane, Aloys Fleischmann, John Kinsella,
Seán Ó Riada – and a new generation of remarkable voices, including
Donnacha Dennehy, Deirdre Gribbin, Kevin Volans and Ian Wilson.
Other major recordings include Robert O’Dwyer’s Irish language opera
Eithne (in partnership with Irish National Opera), José Serebrier’s
Symphonic BACH Variations and Mary Black Orchestrated. Film and
television scores include composer-conductor Michael Giacchino’s Lost in
Concert and directors John Boorman’s Queen and Country and Lenny
Abrahamson’s The Little Stranger.
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The RTÉ NSO’s work in the world of opera includes the world premiere of
Gerald Barry’s The Bitter Tears of Petra von Kant (co-commissioned by
RTÉ and English National Opera) and collaborations with Wide Open
Opera: the Irish premieres of Wagner’s Tristan und Isolde and John Adams’
Nixon in China, and a concert presentation of Raymond Deane’s The Alma
Fetish in association with the National Concert Hall.
The orchestra’s extensive educational work includes its Music in the
Classroom programme for primary and second level students, and a young
musicians’ mentoring scheme.
Broadcasting regularly on RTÉ, it reaches vast international audiences
through the European Broadcasting Union.
In 2017, the RTÉ NSO performed, by invitation, in China’s prestigious
National Centre for the Performing Arts in Beijing with conductor José
Serebrier. In 2018, with then Principal Guest Conductor Nathalie
Stutzmann and violinist Ray Chen, it gave the closing concert of the
International Festival of Radio Orchestras in Bucharest.
Find out more at www.rte.ie/nso

RTÉ National Symphany Orchestra
1st Violin
Elaine Clark (Co-Leader)
Orla Ní Bhraoin °
Ting Zhong Deng
Brona Fitzgerald
David Clark
David McElroy
Anne Harte
Claudie Driesen

Cello
Martin Johnson •
Polly Ballard ‡
Violetta-Valerie Muth °
Niall O’Loughlin

2nd Violin
Elizabeth McLaren ‡
Larissa O’Grady
Elena Quinn
Evelyn McGrory
Jenny Burns Duffy
Paul Fanning

Flute
Catriona Ryan •
Sinéad Farrell †

Viola
Andreea Banciu
Francis Harte °
Cliona O’Riordan
Neil Martin

Clarinet
Matthew Billing †
Fintan Sutton †

Double Bass
Aisling Reilly
Helen Morgan

Oboe
Matthew Manning •
Deborah Clifford †

Bassoon
Greg Crowley
Hilary Sheil †
Horn
Bethan Watkeys †
Peter Ryan ◊
Trumpet
Colm Byrne †
Killyan Bannister ◊
Timpani
Richard O’Donnell •

Section Leader
Section Principal
Principal
Associate Principal
String Sub-Principal
◊ Sub-Principal
•
*
†
‡
°

RTÉ National Symphany Orchestra
General Manager, RTÉ NSO & RTÉ Philharmonic Choir:
Anthony Long anthony.long@rte.ie
Marketing & Communications Manager: Assumpta Lawless
Orchestra Manager: Debbra Walters
Librarian: Aedín Donnelly
Concerts & Planning Co-ordinator: Cathy Stokes
Orchestra Administration Assistant: Olive Kelly
Senior Orchestra Assistant: Ari Nekrasius
Orchestral Assistant: Andy Dunne
Management Assistant: Eimear Reilly
For full contact information see rte.ie/nso
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FRIDAY 25 SEPTEMBER, 7pm
Arthur Duff Echoes of Georgian Dublin
Mícheál Ó Súilleabháin Bean Dubh an Ghleanna
Mícheál Ó Súilleabháin Oileán
John Kinsella Nocturne for Strings
Neil Martin (arr.) The Fairy Queen
Neil Martin (arr.) Danny Boy
Neil Martin (arr.) The Humours of Ballyloughlin
David Brophy conductor
Mark Redmond uilleann pipes, flute
Paul Herriott RTÉ lyric fm, presenter
w

LIVE FROM THE NATIONAL CONCERT HALL

FIND OUT MORE! www.rte.ie/nso
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