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Welcome

You are very welcome to the opening concert of ‘RTÉ National 
Symphony Orchestra LIVE’. We open our 2020-2021 season  
in remarkably different circumstances to those we envisioned 
earlier this year.  

We return to rehearsals and live performance with a great sense of gratitude 
- but do so being very mindful of the great challenges that so many have 
faced during this time of Covid-19. Lives and ways of being have been changed 
beyond measure. We are particularly conscious of those who have been or are 
ill, those who have passed away in recent months and of their families. 

Making music together and with great artists, and performing for audiences, 
are what orchestras are all about. Like everyone in the arts and culture sector, 
we greatly regret the absence of live concerts with audience, but are delighted 
that you can watch or listen to our concerts, wherever you are, through RTÉ 
Culture and with RTÉ lyric fm. 

Changed times and restrictions have posed significant challenges for programming 
and planning. New ways of thinking are necessary. We present this series with the 
same determination as we have always brought to our work: to bring to audiences 
some of the greatest music from past and present. This series of popular and 
classical music has been designed for a  broad audience and to  ensure the 
involvement of Irish artists and our Chief Conductor Jaime Martín, who we greatly 
look forward to working with in October. News of his concerts soon.

For now, we hope that you enjoy this performance and welcome your feedback. 

Our very best wishes to you.

Anthony Long, General Manager

RTÉ National Symphony Orchestra and RTÉ Philharmonic Choir
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Felix Mendelssohn-Bartholdy 
1809–1847

The Hebrides Overture (Fingal’s Cave)

On 7 August 1829, Mendelssohn wrote home: ‘In order to make you 

understand how inordinately the Hebrides have affected me, I have written 

down the following, which came into my mind’, and he adds twenty bars 

of a musical theme. He was on a tour of Scotland and had travelled on 

a steamer from Fort William to Oban and Tobermory so as to see the 

spectacular Fingal’s Cave on the Isle of Staffa. However, he did not reach 

the location until the next day, so the melody cannot have been directly 

inspired by it. It was his publishers who added the title to the work when 

it was issued in 1835 - the composer always preferred his own name: ‘Die 

Hebriden’. He conducted the first performance himself in London on 14 

May 1832.

The crossing to the Cave itself had been very rough but they were mightily 

impressed when they reached the great cave with its basalt columns like 

some gigantic organ, similar to the formations in the Giant’s Causeway; it 

is part of the same lava flow. If the composer felt ill on this momentous 

trip it did not affect his subsequent creativity. The Overture is among his 

finest compositions, though he did later express some doubts about his 

success in musical painting: ‘The so-called development smacks more of 

counterpoint than of oil and seagulls and dead fish - and it should be just 

the opposite!’ The music commences with the famous theme in sombre 

mood on clarinets and bassoons. The strings take up the melody with its 

wave-like motion until cellos and bassoons launch a second tune in a more 

positive frame of mind.
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The brass soon add a little staccato fanfare motif, and woodwind introduce 

another flowing idea. Mendelssohn develops his material with great 

cunning, reaching a stormy climax and then calming the seas with the 

reintroduction of the opening melody on a solo clarinet. Peace appears to 

be restored but the coda is a reminder that the sea around Staffa is rarely 

settled and the waters surge up again as the music ends with something 

of a question left in the air.

Notes by Ian Fox © RTÉ
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Wolfgang Amadeus Mozart 
1756-1791 

Flute Concerto No. 2 in D major
i. Allegro aperto

ii. Adagio non troppo
iii. Rondo – Allegretto

Ever in need of money, in 1778 Mozart eagerly accepted a commission 

from the amateur Dutch flautist Ferdinand Dejean (a surgeon by trade) 

for four quartets and three concertos for flute only to discover that even 

his prodigious talents were unequal to fulfilling this exacting remit in time.

In the end, he completed only three quartets and one entirely new concerto 

for Dejean. Desperate for inspiration for a second concerto, he turned to 

his own recently completed Oboe Concerto in C major, re-casting it in 

the key of D major to attempt to disguise his cannibalising of it to fit the 

very different tessitura of the flute. It was a sleight of hand that didn’t go 

unnoticed by Dejean who withheld a part of the agreed fee in protest at its 

lock-and-stock borrowing from its oboe progenitor.

Mozart, it should be said, was not a great admirer of the flute, as letters 

to his father, Leopold, lay disparagingly bare, not least one written even 

as he was grappling with Dejean’s multiple commission. ‘You know that I 

become quite powerless,’ he wrote woefully home, ‘whenever I am obliged 

to write for an instrument I cannot bear’.

Despite his antipathy, the Second Flute Concerto (K314) is a work of many 

beguiling, infectiously light and airy attractions. The upwards transposition 

of its key signature deftly recognised and exploited the individuality of the 

flute’s voice. So successfully in fact that it was long considered a wholly 

original work. It wasn’t until the musicologist Bernhard Paumgartner (more 

famed as the teacher who first recognised Herbert von Karajan’s ability as 
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a conductor) rediscovered the orchestral and solo instrument parts of the 

Oboe Concerto in 1920 that the true, appropriated lineage of the Second 

Flute Concerto was revealed. 

Mozart’s sensitivity (strained though it was) to the flute is apparent from 

the off. It’s a work of quiet virtuosity for the instrument which remains the 

dominant voice throughout its conventional three-movement structure. 

Above all, it is Mozart at his most elegant and gracious, refined and poetic. 

Making much of the flute’s lighter-than-air nimbleness, the opening 

movement is marked by a translucent, fantasy-like quality that Mendelssohn 

would later exploit in his A Midsummer Night’s Dream Overture. 

As elegant as it is eloquent and becoming, the elegiac middle movement 

spotlights the flute’s facility to elide notes into a soft haze of gentle, free-

flowing emotions. 

Mozart’s peer and friend Haydn is conjured in the thrillingly animated finale, 

a lively dance in which flute – tasked with a virtuosity that taxes both breath 

control and digital dexterity – and orchestra pirouette around each other 

with enchanting balletic grace.

Programme note Michael Quinn © RTÉ
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Ludwig van Beethoven 
1770-1827 

Symphony No. 4
i. Adagio – Allegro vivace

ii. Adagio
iii. Allegro molto e vivace – Trio: Un poco meno allegro

iv. Allegro ma non troppo

Nestled between the Eroica and the mighty Fifth Symphony, Beethoven’s 

Fourth Symphony has always seemed to languish in the lustrous shadows 

of its nearest siblings. Schumann later memorably described it as being 

‘like a slender Grecian maiden between two Norse giants’.

If that opinion rather overstates the differences between the Fourth 

Symphony and its immediate kin, the relative diminishment it implies  

in stature, and which posterity has long held to be true, is undeserved. The 

Fourth Symphony is a work that pursues its own identity and casts its own 

spells. 

Beethoven had already completed two movements of what is now the Fifth 

Symphony when he was commissioned by Count Franz von Oppersdorff 

to write a new symphonic work intended, initially, for his private orchestra’s 

exclusive use. Perhaps conscious of the incongruity of ceding a work that 

would transform the language of the symphony with its terrifyingly direct 

opening motif – ‘Fate knocking at the door’ as it was memorably described 

– to such a domestic domain, Beethoven set it aside and began composing 

what was to become the Symphony No. 4 in B flat major.

Begun in the summer of 1806, it was completed in October and dedicated 

to Oppersdorff, in whose home it was first performed during a private 

concert led by Beethoven in March the following year. Its public debut was 

delayed until April 1808 at Vienna’s Burgtheater with the composer again 

conducting.
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Recognising Oppersdorff’s enthusiasm for the music of Haydn, Beethoven 

shrewdly set aside his greater ambitions for the Fifth Symphony and in 

the Fourth Symphony created a work of smaller dimensions but no 

less characteristically (if noticeably less agitated) questing tone and 

temperament. One laced with sufficiently flattering allusions to Haydn to 

satisfy the tastes of his wealthy patron.

Beethoven cast the symphony in the key of B flat major, appositely 

described by the Austrian pianist, composer and pedagogue Ernst Pauer 

as ‘a favourite key of our classical composers [that] has an open, frank, 

clear and bright character, which also admits the expression of quiet 

contemplation’.

It begins with a nod to Haydn’s penchant for slow introductions to his 

symphonies. But the use here of darker B flat minor imbues it with a 

decidedly un-Haydnesque sense of mystery and intrigue. Pensive and 

faltering, it ekes out notes and phrases with all the hesitant sense of 

someone groping forwards in the dark until – in a moment of light and 

revelation – it sparks into a rush of kinetic energy that propels the rest of 

the movement into the symphony’s warmer, lighter signature key. Listen 

out for the decisive contribution of the timpani, an innovation to which 

Beethoven returns several times in what follows.

The Adagio second movement opens with a sublime song for first violins 

echoed by woodwinds before clarinets introduce an exalted, floating melody 

that seems to claim greater affinity with Mozart than Haydn. Despite 

Beethoven’s instruction for cantabile (‘singing’) playing, the movement is 

punctuated by a rocking accompanying orchestral figure. The witty result 

prompted Schumann to describe it as ‘a veritable Falstaff [Shakespeare’s 

tragi-comic, vainglorious knight] in particular when occurring in the bass or 

the timpani’.
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A scherzo in all but name, the beginning of the third movement (described 

by Beethoven with tongue firmly in cheek as a minuet) is as lithe and 

athletic as anything he composed, surfing its own adrenalized cross-

rhythms and ebullient sliding unisons with balletic aplomb. The ensuing 

Trio offers exquisite contrast with a gentle repeated melody for woodwind 

and horns.

Caught between earthy humour and high spirits, the urgent, exuberant 

finale sees Beethoven returning to the world of Haydn. It is as if the clouds 

that threatened to gather after the first movement have been dispersed 

in a burst of sunlight and with bracing draughts of gusting, skin-tingling 

breezes as it drives eagerly forward with a dazzling perpetuum mobile. 

Characterised by a seemingly endless cascade of notes delivered with 

fearsome rapidity, Beethoven himself considered it an example of the 

playful aufgeknöpft (literally ‘unbuttoned’) style that Haydn had so often 

seemed to revel in. 

And yet the finale – as with the Symphony as a whole – carries itself with 

an underlying certainty, grounded weight and lightly-worn tensile strength 

that asserts its own confidently buoyant individuality even while hinting 

at what was to come with greater incendiary force in the Fifth Symphony.  

Programme note Michael Quinn © RTÉ
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David Brophy 
conductor

David Brophy was born in Dublin and is a graduate of the Technological 

University Dublin and Trinity College Dublin. Following further studies in 

Ireland, England and Holland, he was appointed Apprentice Conductor 

with Chamber Choir Ireland and subsequently became the first 

appointee to take the position of Assistant Conductor with the RTÉ 

National Symphony Orchestra. A former Principal Conductor of the 

RTÉ Concert Orchestra, David now enjoys a close relationship with both 

RTÉ orchestras in addition to regular appearances as guest conductor 

with the Ulster Orchestra. His career has seen him conduct throughout 

Europe, Africa, the United States, Canada and China.

David has collaborated with many internationally acclaimed soloists, 

among them Tasmin Little, Julian Bliss, Barry Douglas, Sir Willard White, 

Martin Fröst, Lesley Garret, Sir James Galway, Lang Lang, Danielle 

de Niese, Nicola Benedetti, Kim Criswell, Daniel Hope, Dame Evelyn 

Glennie, Chloë Hanslip and Carolin Widmann. He has conducted 

across Europe with recent engagements taking him to Spain (Orquesta 

Nacional Clásica de Andorra and Orquesta Sinfónica de Galicia) and 

Finland (Oulu Symphony Orchestra), while other appearances overseas 

have included performances at New York’s Lincoln Center with the RTÉ 

Concert Orchestra and at London’s Barbican Centre as part of their 

Silent Film & Live Music series, alongside his début with the Royal Ballet 

Sinfonia in the Fabulous Beast Stravinsky double-bill (The Rite of Spring 

and Petrushka) at Sadler’s Wells. Most recent overseas engagements 

have seen him début with some of America’s finest orchestras including 

the Atlanta Symphony Orchestra, Buffalo Philharmonic, Nashville 
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Symphony Orchestra, Naples Philharmonic, Pittsburgh Symphony 

Orchestra and the National Symphony Orchestra, Washington D.C. 

His work with specialist new music ensembles, among them Vox 21 and 

Crash Ensemble, has led to numerous first performances including the 

Irish premiere of Steve Reich’s Music for Eighteen Musicians, alongside 

recent world premieres of arrangements by Nico Muhly for traditional 

Irish singer, Iarla Ó Lionáird. David’s operatic work has led to wide 

acclaim, partnering Lyric Opera Productions, Opera Theatre Company, 

Opera Ireland, Glasthule Opera and Northern Ireland Opera, notably in 

their acclaimed partnership with the Irish Chamber Orchestra, directing 

Handel’s Radamisto. His recent debut at Teatro Colón (Buenos Aires) – 

conducting the South American premiere of Previn’s A Streetcar Named 

Desire – has also garnered widespread critical acclaim. Beyond the realm 

of strictly musical performances, David has regularly collaborated in 

concert with numerous actors, including Brendan Gleeson, Fiona Shaw, 

Stephen Rae, Patrick Bergin and Adrian Dunbar and has worked on 

films directed by Neil Jordan and Stephen Frears. 

David has worked closely with numerous singer/songwriters, among 

them Eleanor McEvoy, Paul Brady, Brian Kennedy and Declan O’Rourke, 

composers including Shaun Davey, Neil Martin, Bill Whelan, Arvo Pärt, 

David Fennessy, Nico Muhly, Donnacha Dennehy and Gavin Bryars 

and traditional musicians, including Altan, Liam O’Flynn, Sharon Corr, 

Máirtín O’Connor, Lúnasa, The Chieftains, Clannad, Rita Connolly, Carlos 

Núñez, Sharon Shannon and Martin Hayes. His all-embracing musical 

tastes have also witnessed collaborations with U2, Sinéad O’Connor, 

Jon Lord (Deep Purple), Duke Special, Celtic Thunder, Nathan Carter, 

Daniel O’Donnell, Imelda May, Jack L, Phil Coulter, The Coronas, Neil 

Hannon (Divine Comedy), Father John Misty, Eddi Reader (Fairground 

Attraction), Marti Pellow (Wet Wet Wet) and Midge Ure (Ultravox, Band 

Aid). He has appeared at all major festivals in Ireland, most notably with 

the RTÉ Concert Orchestra at the Electric Picnic, and has conducted at 

the Proms in the Park with the Ulster Orchestra as part of the BBC’s 

Last Night of the Proms. 
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David has broadcast on RTÉ, BBC, CBC (Canada), Sky Arts 2 television 

and across Europe for the EBU. He has recorded for Silva Screen 

Records, RTÉ lyric fm, Tara Records, V2 Records, New World Records 

and Compass Records labels. His television appearances include the 

National Concert Hall’s 25th anniversary gala concert, The Symphony 

Sessions (RTÉ) and Proms in the Park (BBC) with the Ulster Orchestra. 

Film credits include Shaun Davey’s scores for The Abduction Club and 

Ella Enchanted while his recent recording of Victor Herbert’s operetta 

Eileen for New World Records, conducting the Orchestra of Ireland 

in collaboration with triple Grammy award-winning producer Judith 

Shermann, has been released to wide critical acclaim. 

David won the 2013 Sky Arts Ignition Award, pitching with director Lynne 

Parker (Rough Magic Theatre Company) to present Kurt Weill’s opera 

Mahagonny at Dublin’s Olympia Theatre, mounted as a co-production 

with Opera Theatre Company.

Aside from his work as a musician, David has presented the RTÉ One 

award-winning TV series Instrumental (Adare Productions and RTÉ), 

the IFTA award-winning High Hopes Choir (Tyrone Productions and 

RTÉ) and David Brophy’s Choir of Ages (Tyrone Productions and RTÉ). 

He is a board-member of Ireland’s Contemporary Music Centre. 
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Catriona Ryan 
flute

Catriona Ryan was a scholarship student with the legendary Doris 

Keogh at the Royal Irish Academy of Music and later with Trevor Wye, 

Richard Davis and Patricia Morris at the Royal Northern College of Music 

in Manchester, England. During her college years she was engaged by 

numerous orchestras including the BBC Philharmonic, Manchester 

Camerata, Northern Sinfonia and Hallé orchestras. 

Catriona is Flute Section Leader of the RTÉ National Symphony 

Orchestra and has also played Principal Flute with many other ensembles 

in Ireland, such as the Irish Chamber Orchestra, Orchestra of St. Cecilia 

and the Irish Film Orchestra, and has performed as Guest Principal Flute 

with the Royal Northern Sinfonia in the UK. An enthusiastic chamber 

music player, she is a founder member of Cassiopeia Winds who feature 

in many music festivals around Ireland, including the Vogler Quartet’s 

International Festival of Chamber Music in Sligo and Music for Galway’s 

Midwinter Festival. They have performed on several Irish tours following 

awards from the Arts Council of Ireland and are keen performers of 

contemporary repertoire, also having commissioned a new Wind 

Quintet from composer John Buckley. Catriona particularly enjoys 

collaborations with other musicians, some of her highlights being Bach 

obbligato arias with Mark Padmore, performances with the ConTempo 

Quartet and pianists Finghin Collins and Melvyn Tan. 
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She appears frequently as a soloist with various ensembles including 

the RTÉ NSO and has an active career tutoring, teaching, giving 

masterclasses and adjudicating/examining for bodies such as the 

Royal Irish Academy of Music, TU Conservatoire of Music and Drama, 

the European Youth Orchestra and the National Youth Orchestra of 

Ireland. She enjoys hosting occasional pre-concert talks for the RTÉ 

NSO and the opportunity it affords her to meet the audience up close. 

She featured on the CD recording of Prokofiev’s Peter & The Wolf with 

the Grammy-nominated Friday-Seezer Ensemble, with illustrations by 

Bono, with all proceeds going to The Irish Hospice Foundation.
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RTÉ National Symphony Orchestra 
Patron: Michael D. Higgins, President of Ireland
Chief Conductor: Jaime Martín

The RTÉ National Symphony Orchestra has been at the centre of 

Ireland’s cultural life since 1948 when the Raidió Éireann Symphony 

Orchestra, as it was originally called, was founded.

Today it is a formidable creative force, its presence felt throughout 

the country in live, year-round performances that celebrate the 

traditional orchestral, vocal and operatic repertoire and champions the 

commissioning of new music alongside crossover projects that embrace 

the best of stage and screen, popular music and traditional music.

In October 2019 it entered an exciting new era when Jaime Martín made 

his debut in concert as the orchestra’s new Chief Conductor. 

In recent years, the RTÉ NSO has reached new audiences through its live 

screenings in concert of cinema blockbusters such as Close Encounters 

of the Third Kind, Jurassic Park, Ghostbusters and Casino Royale and 

with its lavish concert tributes to Hollywood icons Gene Kelly, John 

Williams and Elliot Goldenthal, songwriter extraordinaire Cole Porter and 

the genius of Mícheál Ó Súilleabháin.
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With a long-established international reputation, the RTÉ NSO has 

worked with successive generations of world-famous composers from 

Igor Stravinsky and Karlheinz Stockhausen to Steve Reich and Arvo Pärt.

Among the legendary conductors, soloists and singers with whom it 

has performed are Wilhelm Kempff, Vladimir Ashkenazy, Josef Szigeti, 

Martha Argerich, Joan Sutherland, Luciano Pavarotti, Plácido Domingo, 

José Carreras, Mstislav Rostropovich and our own Bernadette Greevy.

More recent luminaries include Kiri Te Kanawa, Bryn Terfel, Angela 

Gheorghiu, Angela Hewitt, Nikolai Demidenko, Maxim Vengerov, Daniel 

Hope, Tasmin Little and Leonard Slatkin.  

Reading like a Who’s Who of Irish music, its collaborations with Irish 

artists include, among so many others, Sir James Galway, Mary Black, Lisa 

Hannigan, Liam O’Flynn, The Riptide Movement, Barry Douglas, John 

O’Conor, Patricia Bardon, Tara Erraught, Celine Byrne and Ailish Tynan. 

Countless world premieres by Irish composers have included Elaine Agnew, 

Gerald Barry, Ed Bennett, Linda Buckley, Ann Cleare, Rhona Clarke, 

Siobhán Cleary, Shaun Davey, David Fennessy, Marian Ingoldsby, Brian 

Irvine, Karen Power, Jennifer Walshe, James Wilson and Bill Whelan.

The RTÉ NSO’s acclaimed catalogue of recordings – on the RTÉ lyric fm, 

Naxos, BIS, Toccata Classics labels and others – include the complete 

symphonies of Malcolm Arnold, Rachmaninov, Mendelssohn and 

Nielsen, and Composers of Ireland, a landmark series co-funded by RTÉ 

and The Arts Council. To date, it has recorded works by established 

names – Gerald Barry, Seóirse Bodley, Raymond Deane, Aloys 

Fleischmann, John Kinsella, Seán Ó Riada – and a new generation of 

remarkable voices, including Donnacha Dennehy, Deirdre Gribbin, Kevin 

Volans and Ian Wilson.

Other major recordings include Robert O’Dwyer’s Irish language opera 

Eithne (in partnership with Irish National Opera), José Serebrier’s 

Symphonic BACH Variations and Mary Black Orchestrated. Film and 

television scores include composer-conductor Michael Giacchino’s 

Lost in Concert and directors John Boorman’s Queen and Country and 

Lenny Abrahamson’s The Little Stranger.
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The RTÉ NSO’s work in the world of opera includes the world premiere 

of Gerald Barry’s The Bitter Tears of Petra von Kant (co-commissioned 

by RTÉ and English National Opera) and collaborations with Wide 

Open Opera: the Irish premieres of Wagner’s Tristan und Isolde and 

John Adams’ Nixon in China, and a concert presentation of Raymond 

Deane’s The Alma Fetish in association with the National Concert Hall.

The orchestra’s extensive educational work includes its Music in the 

Classroom programme for primary and second level students, and a 

young musicians’ mentoring scheme. 

Broadcasting regularly on RTÉ, it reaches vast international audiences 

through the European Broadcasting Union. 

In 2017, the RTÉ NSO performed, by invitation, in China’s prestigious 

National Centre for the Performing Arts in Beijing with conductor 

José Serebrier. In 2018, with then Principal Guest Conductor Nathalie 

Stutzmann and violinist Ray Chen, it gave the closing concert of the 

International Festival of Radio Orchestras in Bucharest. 

Find out more at www.rte.ie/nso
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RTÉ National Symphony Orchestra

1st Violin
Elaine Clark (Co-Leader)
Orla Ní Bhraoin °
Ting Zhong Deng
Brona Fitzgerald
Molly O’Shea
David McElroy
Karl Sweeney
Catherine McCarthy

2nd Violin
Elizabeth McLaren ‡
Cliodhna Ryan 
Mary Wheatley
Magda Kowalska
Dara O’Connell
Melanie Cull

Viola
Andrea Bacciu
Francis Harte °
Áine O’Neill
Margarete Clark 

Cello
Martin Johnson •
Polly Ballard ‡
Violetta-Valerie Muth° 
Úna Ní Chanainn

Double Bass
Mark Jenkins ‡
Aisling Reilly

Flute
Ríona Ó Duinnín
Sinéad Farrell †

Oboe
Matthew Manning •
Sylvain Gnemmi ‡

Clarinet
Seamus Wylie
Fintan Sutton †  

Bass Clarinet
Fintan Sutton †  

Bassoon
Greg Crowley 
Hilary Sheil †

Horn
Bethan Watkeys †
Peter Ryan

Trumpet
Graham Hastings •
Killyan Bannister

Timpani
Richard O’Donnell •

•  Section Leader

*  Section Principal

†  Principal

‡  Associate Principal

°  String Sub Principal

RTÉ National Symphony Orchestra

General Manager, RTÉ NSO & RTÉ Philharmonic Choir:
Anthony Long anthony.long@rte.ie

Marketing & Communications Manager: Assumpta Lawless
Orchestra Manager: Debbra Walters
Librarian: Aedín Donnelly
Concerts & Planning Co-ordinator: Cathy Stokes
Orchestra Administration Assistant: Olive Kelly
Senior Orchestra Assistant: Ari Nekrasius
Orchestral Assistant: Andy Dunne
Management Assistant: Eimear Reilly

For full contact information see rte.ie/nso
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Bartók  Romanian Folk Dances

Mozart Clarinet Concerto

Mendelssohn  Symphony No. 4, ‘Italian’

Gavin Maloney conductor
John Finucane clarinet
Paul Herriott, RTÉ lyric fm, presenter

FRIDAY 18 SEPTEMBER, 7pm

COMING UP

w

 WATCH   rte.ie/culture
 LISTEN   RTÉ lyric fm

FIND OUT MORE! www.rte.ie/nso
LIVE FROM THE NATIONAL CONCERT HALL
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Arthur Duff Echoes of Georgian Dublin 
Mícheál Ó Súilleabháin Bean Dubh an Ghleanna 
Mícheál Ó Súilleabháin Oileán  
John Kinsella Nocturne for Strings 
Neil Martin (arr.) The Fairy Queen 
Neil Martin (arr.) Danny Boy 
Neil Martin (arr.) The Humours of Ballyloughlin 

David Brophy conductor
Mark Redmond uilleann pipes/flute
Paul Herriott, RTÉ lyric fm, presenter

FRIDAY 25 SEPTEMBER, 7pm

COMING UP

w

 WATCH   rte.ie/culture
 LISTEN   RTÉ lyric fm

FIND OUT MORE! www.rte.ie/nso
LIVE FROM THE NATIONAL CONCERT HALL


